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Y paoy ce pa3mailipa iiuitiare yitiuyaja Koju cy KyAiti u Ho- 
eoycitiaHos/bena =ciayacoa = ceeitiuauwitia Bboeopoduye 
»Z@060x0¢ myn ioxpaj Llapuepada umaau ua yobauua- 
bare ocobene tipedcitiase Majxe Boocje y 0o6a [laneosnoea, 
xaxo y Pomejckom yapciliey iiaxo u y Opyeum ucitiounoxpu- 
wWhaHcKUM 3eM/baMa. 
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The cult of the Virgin Zao8dyxog myn 
and its reflection in the painting 
of the Palaiologan era 


The paper discusses the ways in which the miraculous cult 
and newly established liturgy of the shrine of the Virgin 
“Zwodoxog mnyn” near Constantinople influenced the 
formation of a specific presentation of the Mother of God in 
the Palaiologan era, both in the Byzantine Empire, and in the 
Eastern Christian lands where the liturgy was not performed 
in the Greek language. 

Keywords: Virgin, Zwoddéxog mnyn, Constantinople, cult, 
akolouthia, Byzantine painting, iconography 


IIpeqctase boropoguue 4HjH u3rsiey yka3yje a cy Ha- 
cTalle HO], yTHUajeM KyJITa WITO ce pa3BHjao y CBETHJIMIUTY 
noKpaj Llapurpazia koje je BpeMeHOM 0Om0 uMe ZM0S6x0G 
TNY1 OLaBHO Cy IpHByKe NaxkHy UCTpaxuBaya. O Huma je 
mucao Beh HuxogumM Konyakos y CcBOM OOHMHOM Jfesly 0 
ukoHorpadujH Majxe boxje.! Ilotrom cy mocedue cryznje 
TOM Tully boropogune nocBeTusH JjejaH Menaxosuh, Koju je 
lipoyyaBpao mpeycTaBe y cplicKoj yMeTHoctTu,? Tara Bes- 
MaHC, Y OKBUpy HCTaxKuBarba UKOHOrpadyje ,,3B0pa 2KHBO- 
Ta‘ y HO3HOBH3aHTHjCcKoj Tpaqunuju,? u Jumutpuoc Ianac, 
KOjH je U3BplHO MKOHOrpadcky aHasIM3y, 3ala3Ho0 Tpu 
OCHOBHa OOpacija CJIMKe HW pa3MOTpHO pa3Boj Teme.‘ ITpusm- 
KOM O/Ip>KaBalba Hay4Hor ckyla WocBeheHor apxHellMcKory 
January II, 1987. roquue, Hapownty naxmy Wpeyzctapu Maj- 
ke boxxje Hal ya30M y upKBy boropoyuue Ogurutpuje y 
Tehu u HeHoM uB3rsieyy, y KoMe cy Tpeno3HasM O/jeK KysITa 
Wapurpayckor cBeTHIMMITa, WocBeTumH cy Cphan Hypuh, 
Bpanucuas Toguh u Copaana baduh.> 3atum cy mpeyctase 
Tor Tuna boropoyuue noceOHo uctpaxuBasn Mupjana Ta- 
Tuh-Hypuh u Janko Marnoscxu. M. Taruh-Dbypuh je pa3sma- 
Tpana cnuky Majxe boxje ,,13Bopa »*uBoTa~ 4 HeHy Mopy- 
Ky, OCOOHTO OOpaTHBLIM MaxkHYy Ha KyJITOBe CBETHX BOJa 
HUXOBO Hopeks10,° WOK je J. MarsioBckn H34BOjHO TpU pa3sIH- 
4UTa HadHHa IIpHKa3vBakba MU WOCTaBHO MHTarbe OTOBapajy- 
her Ha3uBa HKOHOrpadcKor Tula HM HeroBor 3Hayerma.’ He- 
jjaBHo je H Becua Munanosuh anamm3upaia P@pecky Hay yila- 


30M y upKBy boropoguue Ogurutpuyje y Ilehu. Munynn03Ho 
je Upoy4nsia cBaKH eH eTalb, yKa3ajia Ha CpodHe IpuMepe 
H, BCOMa apryMeHTOBAHO, KOPeHHTO W3MeHWJIa Morey Ha 
3Haderbe ipeyctaBa TakBor u3rueya.’ FoToBo y UcTO Bpeme 
Hatanuja TerepjaTHukoB TocTaBiia je MHTarbe TIpelH3HH- 
jer onpehuspama BpemeHa y KojeM je cumka boropoguye 
Zwodoxos my yoOnusena. Yuurasa ce, Takobe, 3alro 
lipey{cTaBe Hoce ojequHa Obeexja BiaxepHUTHCe H 3allITO 
ce, Cc pyre crpaHe, MelhycoOuo pa3Mkyjy y WojeqHHUM Je- 
TasbuMa.? Poguuuku Eveorsy pa3smMotpwiia je, Haj3ayl, Ha 


* Opaj pal je HacTao y OKBUpy HCTpaxkuBalba Ha TIpojekty Cpiicka u 
euzaniujcKa yMeilinoci y WO3HOM CpedrbeM 6eKy, KOjH (PUHAHCHJCKH T10- 
ap»kapa Munucrapctso 3a Hayky HW TEXHOJIOWIKH pa3Boj PemyOumKe Cpouje 
(Op. 147019). 
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Ca. 1. Bozopooduya c Xpucitiom, anheauma, Joakumom u Anom. LIpKea Bozopoduye Ooueuitipuje y Muciupu 
(upema: Images of the Mother of God) 
Fig. 1. The Virgin and the Christ Child with two angels, St. Joachim and St. Anne. The Church of the Virgin Hodegetria in Mistra 
(after: Images of the Mother of God) 


OCHOBY cyIMKa cauyBaHux y Muctpn, upuxpatare kysta Bo- 
ropomuue Zwoddyx0g ANY M Heros 3Ha4aj M 3HadeHe y UKO- 
HorpadcKuM TIporpamuma pkKaBa y TOM rpasy.!° 

Beh cy mppu uctpaxuBadu uKoHOrpadckor Tuna bo- 
ropomune Zwoddxocg mnyH yKa3aM Wa ce Be TakBe pel- 
craBe Haslaze y Mucrpu, o6e y Manactupy BpoutToxnony. 
Jequa je HacuIMKaHa y IpuipaTu upKBe AdenyuKo (u3Mehy 
1313. w 1322), a apyra y onTapy jyroncTrouHor Mapaksuca 
xpama CsBetux Teoyopa (oxo 1400).!! Ilorom cy y uctpaxu- 
Bakba YKJby4eHe H lIpesctaBe boropoguue y upunpatama Ip- 
kaBa Cp. apxanhema Muxauna y JlecHosy (1349) u BasHece- 
wa y Papannyu (oxo 1387),!? 3aTHM OHe Hay yi1a30M y XpaM 
Boropoguue Ogurutpuyje y Mehu (naxou 1331),!3 y apKoco- 
mMjymMy rpoOa yecriota JuMuTpHja y HapTeKcy WapurpaycKe 
Xope (oxo 1340),!4 y onrapcKkum aricuyama Masux cBeTux 
Bpaya y Oxpuay (YeTBpTa ZeleHuja XIV Beka), CBetor Hu- 
Kose y Hcaun (1365-1371) u upKBe Ycrera y AnmBepu Ha 
Exs6eju (1393),!5 a kacHuje je UCTO] Tpyu WpescTaBa IpHyo- 
jaT uv HK Majxe boxje y hakxonnkony oxpuycKe boropogu- 
ye Ilepussente (1294/1295).!6 Mehyrum, kao uITOo je Beh pe- 
yeHO, HegaBHo je B. Musanosuh, y3 oOuMHy rpahy u yoe- 
JJbUBY apryMeHTaLllMjy, jacHO yKa3aia Wa mpeycTaBe y oli- 
TapcKHM Ipoctopuma upKaBa boropoguue Ilepussente u 
Masmx cBeTux Bpaya y Oxpuazy, CBetor Huxoue y IIcauu u 
Ycnema y Amupepu Ha EpOeju, Kao WH y XpaMoBuMa CBeTor 
Huxone tov TGata u Caeror Anunuja y Kacropuju (XIV 
BeK H IIpBa OJIOBHHa XV Beka), Ha koje je yo30puua, jeqHa- 
KO Kao H OHa Had yu1a30M y upKBy boropogzuue Onurutpyyje y 
Ilehu, He wpunafajy oBoM uKoHorpadcKom Tury Majke 
Boxje.!7 Hezyro 3atum H. TerepjatHukos npuzoama je Beh 
Tl03HaTHM IIpHMepuMa IpeyctaBy y UpKBu Ycrierba y cesly 
Bosotosy ko Hosropoga (1363 — oxo 1390).!8 


Y cBeTuIy HOBUX Ca3Hakba, HCHOCTaBJba Ce Ja ce rpynia 
lpeyctasa boropoguue TuMa KOjJM pa3sMaTpamo, HacTasIMx y 
o6a Ilaneonora, CBOqM Ha HeKOJIMKO cayyBaHHx IIpuMepa. 
To 6n Onsie IpeyctaBe y UpHupaTu upKBe AdenazuKo y Mu- 
cpu (ci. 1), y apkocommjymy rpo6a zecnota JIumutpyja y 
HapTekcy WapurpaycKe Xope (ci. 2), y mpulpatama xpaMoBa 
Cs. apxanhema Muxuuia y Jlecnosy (ci. 3) u BasHecersa y Pa- 
BaHHIH (cy. 4), Ha 3alaJHOM 34ly upKBe Ycriera y BomoTo- 
By (cu. 5) 4 y onTapy jyroucTouHor Mapakiiuca xpama CBe- 


102 +rux Teogopa y Mucrpu (cu. 6). 
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Crapony6ues T.: Kyzii Bozopoduye Z@odGx0G NNYT u HEez06 OdjeK y cauKapciliey y doba Tlaneosoza 





Ca. 2. Bozopoduya. ApKocoaujym 2poba deciioita Jumuiipuja y ipuiipaiiu ypxee mauacitiupa Xope y Llapuepaody 
(upema: Underwood, The Kariye Djami) 
Fig. 2. The Virgin. The arcosolium tomb of the despotes Demetrios. The Church of the Chora Monastery, Constantinople, 
the narthex (after: Underwood, The Kariye Djami) 


* OK OK 


IIpe Ho mITo pa3MoTpuMo MpeyctaBe boropoguue Tua 
ZwModoxog THYH, TpeGaslo 6 yKa3aTH Ha OCHOBHA Ca3Hakba O 
CBeETHJIMIUITy 3a KOoje ce OH Be3yje. UctpaxkuBarwa KyITHOr 
mecta Majxe boxje koje ce Hasla3us10 NoKpaj Llapurpaya 3a- 
moyeta cy Kpajem XIX Bexa.!? 3axBasbyjyhu o4yBaHuM IIHca- 
HUM H3BOpHMa, 0 HeroBOj Ayroj MOBecTU MocToje IpHIM4HO 
oOuMHa ca3Hatba. Cretumumte Boropoguue ,,o U3sopa“ 
(tig OeotdKov THs Mnyis), Kako ce IpBOOUTHO 3BasI0, Ha- 
cTalo je jour y V uuu VI cronehy, 3a Baye apa Jlaza I 
(457-474) unm Jyctunujana (527-565).2° Ciapy je creKs1o 
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Tabu. Y cpeqHHU KOMNO3HUHje BAM Ce YeTBOpOyraoHH Oa3eH Hay KOjHM 
cy ce HayBUsIe Tp OCObe KOje IMHjy BOAY WIM HOM yMuBaly JIMLe H riaBy, a 
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programmes iconographiques des églises byzantines de Mistra, Paris 1970, 
fig. 77). Onucana cljeHa 3aXTeBa MOceOHO UCTpaxkKuBakbe Koje W31a3H U3 
OKBHpa oBor pala. Mnak, Bpe MOCeTHTH Ja Ce NOHeKay, y ipeyjcraBama 
Buaropectu mojaBsbyjy 0a3eHH C BOOM pa3IHYHTHX OOMKa Tipahenn pa- 
3HOPOJHUM JleTaJbuMa, 4Hje ce NOpeK0, BeOMa OMpaBaHo, y Hay Tpe- 
mosHaje y peyuMa u3 [Iporojepanhesba Jaxopsesor, cf. D. Mouriki, The 
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Ca. 3. Bozopoouya. Lpxea Ceeitioe apxauhena Muxauaa y Jlecnosy (iipema: Tabenuh, Manacitiup Jlecuoeo) 
Fig. 3. The Virgin. The Church of the Holy Archangel Michael in the Monastery of Lesnovo (after: Gabelic, Manastir Lesnovo) 


300r OpojHHX Hcleyberha Koja Cy Ce TOKOM MHOTHXx cToseha 
lelaBasla Ha W3BOpy UyAOTBOPHE Bore Hay KojuM je Guna 
MOWMTHyTa Hapounta Moz3eMHa MmpocTopuja. Ty cy MHOrH 
Hal JIeK 3a CBOje OoeCcTH, OF WapeBa U yIaHoBa Blayap- 
cke TOposMue, MpekKO BHCOKHX I[PKBCHHX VM ApKaBHUX J0- 
CTOjaHCTBeHUKa, MOHAaXa H CBellITeHHKa, 10 OOM4HOr Iyka.?! 
Ilucanu w3B0pH cBemOUe Ja cy ra 43 pa3syIM4HTHX pa3zsora 
moOyya oOxapuBaH MW OOHAaBJbasId MHOFM POMejCKM BacH- 
wiepcn.22 Wako CMelITeHO H3BaH rpayicKHXx 3HMHa, Ha jeqaH 


uxouna 6 Busaumuu u dpeeneu Pycu, red. A. M. JIugos, Mocxsa 1996, 
117-118; eadem, Two Accounts of Miracles at the Pege Shrine in Constan- 
tinople, Travaux et mémoires 14 (2002) 605-606. Vmax, tocroje Beoma 
olpaBaHe IIpeTuoctapke ja je upHya o apy Jlapy I 3acHoBana Ha JIereH dM 
Hf Wa je cBeTHMUITe ocHoBao JycTuHujaH. Cf. Bénay, op. cit., 295; Janin, La 
géographie, 232-233 (He ucksby4yje HM Uppy Moryhxocrt); Ionosuh, Bo- 
2opooduya Zw@oddxoc mnyn, 114; Etzeoglu, The cult, 239; Ch. Angelidi, T. 
Papamastorakis, Picturing the spiritual protector, from Blachernitissa to 
Hodegetria, in: Images of the Mother of God, 209. Mo E6epcony, Jycrunu- 
jaH Huje HoqMrao HOBy UpPKBy yMecTo cTape, Beh je HoKpaj UpBor carpayquo 
upyru xpam (Ebersolt, Sanctuires, 63-64). 


21 MuoroOpojua 4yza Koja cy ce 30nu1a oO BpeMeHa OCHMBatba CBe- 
THIMUITA 10 OOHOBe y 00a Anyponnka II [aneosuora Hapeyena cy y ouy- 
BaHHM IIMCaHHM H3BopuMa. Heno3HaTH Mucall M3 cpeqHHe X Beka, KOjH je 
2%KMBeO Y BpeMe BlalaBHHe Wapa Koxncrantuna VII opduporennta 
(945-959) um HeroBor cuHa Pomana II (959-963), cactaBno je KOMMMJIa- 
UHJy, Koja ce y Hay OOMYHO Ha3HBa Miracula. Y oj je HaOpojaHo 47 4y- 
Wa wiTo cy ce Aoroguna og V no X Bexa. Cf. Talbot, Two Accounts, 
607-608. Hlomenytu crc oOjapsbeu je y: Acta Sanctorum Novembris, to- 
mus LT, Bruxellis 1910, 877A-889D. O wemy v. A.-M. Talbot, The 
Anonymous Miracula of the Pege Shrine in Constantinople, Palaeoslavica 
10/2 (2002) 223-235 (Hama HeyoctynHO). Y XI u XII Bexy, Koj npeycta- 
BJbajy MpHJIM4HO TaMHO 00a cylaBHOr WapHrpaycKor MaHactTupa, 3a0ese- 
2KeHO je CAMO HekOINKO ucteJberba. Cf. Talbot, Two Accounts, 608-609; 
Bénay, op. cit., 295; Janin, La géographie, 234. ToKom NaTHHcKe BuIaCTH y 
Llapurpayly, kayla cy MaHacTup Ipey3eJIM PHMOKaTOJIMYKH MOHACH, BOJIa Ca 


104 H3Bopa lpectasia je a Oyne 4YJOTBOpPHA, WITO Ce HaCTaBHJIO WH TOKOM BJla- 


qapnHe Muxanna VIII Maneonora, koju je BOMO YHHOHMCTHYKY TOMTHKy 
ipema 3anaqHoj upKeu. Cf. Janin, La géographie, 234; A.-M. Talbot, Epi- 
grams of Manuel Philes on the Theotokos tes Peges and Its Art, DOP 48 
(1994) 135; eadem, Yydomeopuoie o6pa3zv1, 118; eadem, Two Accounts, 
609. Kaya je Anapounx II Maneonor qomao Ha HpecTo u ogOalHo NomMTH- 
Ky yjequmera upKaBa, boropoguua je MoKa3alla CBOjy HaKIOHOCT THMe 
WITO je HoBpaTwia “yqoTBOpHy Moh Boge y cBeTumuuty. Cf. Talbot, Epi- 
grams, 135-136; eadem, Yydomeopuvie o6pasvi, 118; eadem, Two Acco- 
unts, 609: 3a UpkBeHy nomuTuKy Angpouuxa II onmupuuyje: A. E. Laiou, 
Constantinople and the Latins. The Foreign Policy of Andronicus I. 
1282-1328, Cambridge Mass. 1972, 36; D. M. Nicol, The Last Centuries of 
Byzantium, 1261-1453, Cambridge 19937, 93-106, Hapounto 94-96. V13- 
Meby 1308. u 1320. ronune Huhudop Kanucr Kceantonyn, mucatt ciry2K0e 
TlaBHOr pa3sHHka CBeETHIIMIUTA, lpepaMo je HU MpOLIMpHo cic aHOHHM- 
HOr IIMclja H3 CpeyquHe X BeKa H y CBOM CacTaBy, KOjH Ce y Hay OOM4HO 
Ha3HBa Cu10Bo (Logos), ormMcao je MHOra 4YOTBOPHA HCIesberbha H OA 
15 uyna Koja cy ce Qoroqusa y werozo Bpeme. Cf. Talbot, Epigrams, 
135-136 u Ham. 3; eadem, Yydomeopneie o6pa3e1, 117, 121 (usmehy 1306. 
u 1328); eadem, Two Accounts, 609-615; Etzeoglu, The cult, 239. Kcauto- 
IYJIOB CIMC, OOjaBJbeH je y TeLIKO WocTyHHOM H3yamy: A. Ilammepuc, 
Nuxnocpov Kaddiotov tod ZavOonovAov mEepi ovotaéoews tov oeBa- 
opiov oixov tHg év KavotavtivovndAet Zwoddzxov Inync, Kat tov év 
abt@ brepovas teAcobevtav Oavuctov, Jlajmmur 1802. Herge y ucto 
Bpeme, 1 Manojsio Pus cactraBuo je OpojHe elmmrpame y 4acT Uclelberba y 
cBetumuuty (cf. Talbot, Epigrams, 135-165). Huhudop Tpuropa u Joan 
Kantaky3HH omucasin cy Kako je qouHuje, 1330. roqmue, uciesbex ap AH- 
pounk III. Touro je nexao Temrko Oosectan y J[uyqHuMOTHUM, Ly OTBOp- 
HOM BOJOM I10OMa3aH je 110 r1aBu (1pema I’ puropH), OMHOCHO TOMMO je BOY 
Wf 110Ma3ao Ce HOM (lIpema Kanraxy3uHy). Kantaky3HH HaBOJH H TO Ja je 
yap, Kayla ce Bpatuo y Llapurpay, o4Max OTHINAO y CBETHJIMIITe a H3pa3H 
3axBaHoct (Nicephori Gregorae Byzantina Historia, graece et latine, 1, 
red. L. Schopen, Bonn 1829, 442; loannis Cantacuzenis eximperatoris hi- 
storiarum libri IV, graece et latine, 1, red. L. Schopen, Bonn 1828, 
409-410, 426-427, cf. u Talbot, Epigrams, 138). 


22 O oOHoBaMa MaHacTHpa nod Yapuyom Upunom (797-802) u 
KoucrantuHom VI, Bacumujem I Maxeyoutem (867-886) u JIasom VI My- 
Apu (886-912) cf. Bénay, op. cit., 226-227; Ebersolt, Sanctuires, 64; Ja- 
nin, La géographie, 233-234; Harissiadis, op. cit., 105-106. Cf. u C. Man- 
go, The Art of the Byzantine Empire 312-1453, Sources and Documents, 
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Ca. 4. Bozopoduya c Xpucitiom. Lpxea Basnecerba Xpucitiosoe y Pasanuyu 
Fig. 4. The Virgin and the Christ Child. The Church of the Ascension in the Monastery of Ravanica 


cTayuj of Bpara og U3zopa (I10An tig Mnyijc), nosHaTujux 
10 JOUHUjeM HasuBy CusmMMBpujcka Bpata (I1bAn ths VNAv- 
Bpiac),23 ono je umak peqoBHo nocehusBano. Y memy ce, ITa- 
BHIWe, Hala3via HW Walaa WapeBa, KOjH Cy ca CBe4aHOM CBH- 
TOM Ty O/1a3HIM Oap jeqHOM y TOAMHH, Wa WpocuaBe mpa- 
3HUK Ba3Hecera.?+4 


Kaxo cpBegouu KoxnctantuH VII Wopduporenut 
(913-959) y mpBoj] KHNu3H O LepeMOHHjaMa BH3aHTH|CKOr 
jBopa, Wap On Ha CracoByaH CTH3a0 y aTPHjyM UM MOTOM y 
mpunpaty boroposuunuor xpama, rye Ou cayekao MaTpyjap- 
xa. bux QBojnija OM cBe4yaHO YUM y UpKBy, HacTaBHJIM WO 
aMBOHA HM WapcKHXx JBepH, 1a OH 3aTHM y OJITapy CBpLIMIN 
yoOuyajeHe paste. [lap Ou nocTaBHo cBoje JapoBe Ha 4acHy 
Tplle3y, U3HUIaO H3 CBETHJIMMITAa HM MOmeo ce y KaTHXyMeHy, 
rye ce Hasla3usia Masia MpocTopuja (OTEVOG TPLKALVOG) KOjy 
je kopucTuo nocie sMTypruje. busa je Ty u Apyra mpoctopu- 
ja (KOUt@v), HaMeHeHa UCKJbY4UBO 3a BacHJIeBCa. 3a BpeMe 
cBeyaHor Obeya ipescTaBHuuH 3eeHux H II saBux Haa3sHin 
cy ce y aTpHjyMy, a akslaMal{uje TOKOM Tipolecuje Koja Ou 
TIOTOM ycuiequsIa CBOJOM OU Cayp»xKHHOM yrylaBHOM Tpocia- 
BJbasle boroposMuy u TeK On ce y Tpehem u HocseyHeM ey 
ogHocnse Ha BasHecerte.”> OnucaHn OOn4aj HacTaBHo je a 


Englewood Cliffs 1972, 192, 201-202, 205-206. 3a cuHakcap mpa3Huka Vv. 
Tpioas upkTNaa, Bh Mockek 1847, KAY. 

23 Kongaxos, Mxonoepadua Bozomamepu, I, 372; Manac, ‘H 6€0- 
toKos Zwodoxos mny7, 201. 3a HasMBe rpascKe KalMje Moped Koje ce cBe- 
THIMUITe Hata3zuo v. R. Janin, Constantinople byzantine, développement 
urbain et répertoire topographique, Paris 1950, 257. 

24 Constantin VII Porphyrogénete, Le livre des cérémonies, Com- 
mentaire, tome I, Livre I: chapitre 1-46 (37), red. A. Vogt, Paris 1935, 87 (y 
KoMeHTapyMa Bort lomMume Ja je Ty Waary u3rpaquo wap Bacustuje I Ma- 
Kegouan). R. Janin (Constantinople, 137-141, 413, 423) ycranosno je na 
cy ce y oxommuu Llapurpaya Hasla3usie Be Malate cM4YHOr HMeHa, OHa y 
Omm3HHN CuMMBpHjckux Bpata (tH¢ IInyiis), Koja je ofaBHO MocTojama, u 
lpyra y mpezeny 38aHom M3zopu (tHv Wnyov, upegzeo at Tnyai) mpexo 


3uaTHOr pora, rye je Bacumuje I noqurao neTHUKoBal. 2K. Edepcon (Eber- 
solt, Sanctuires, 61) HarmauiaBa 3Ha4aj TOr MaHacTupa peauMa Ja boropo- 
quia y BaaxepHama u Xaskonpatujcka Hucy Ona jequHa cBeTuMuta Maj- 
ke Boxje rye Ou ce oOpeo Bop, Aa je upkBa boropoguue ,,on UsBopa“ (vad 
THG OeotdKov tijg [Iny7¢) Gusta Meco rye ce 4YecTO HUWIO Ha xoqOuaLThe u 
Wa cy WapeBu TaMO OJVWIa3HJIM Ca CBEYAHOM CBHTOM Oap je{HOM y rouMHH, Ha 
upa3Huk Ba3sHecema. C apyre crpane, P. 1Kanen (Janin, Constantinople, 
141) napogu na Huhudop [puropa u Deopruje Ccppanuec ka3yjy a je We- 
cnot Anypouuk Ilaneonor u3HeHaquo ova Jopana V u Opata Manojiia y m1a- 
JaTH ,,0J, H3BOpa M Tako HX 3apoOHo, Te 4a je HaKOH Tora Maslara Onsa Te- 
WiKO omtehena wim yHuuTeHa. Mehytum, Ha HaBejeHHM CTpaHama Ipuro- 
PuHOr ciiMca youre ce He oLMcyje Taj Jorahaj, TOK ce, WTO ce Apyror TeK- 
cTa THYe, OH MOMHEe, aM y TpPHIHYHO Hemloy3qaHOM KacHujem IIcey- 
jo-CppaHtjecoBom cactasy (cf. HoBo u3qarbe: Georgios Sphrantzes Memorii 
1401-1477. In anexd pseudo-Phrantzes: Macarie Melissenos. Cronica 
1258-1481, ed. V. Grecu, Bucuresti 1966, 196.10-11). 3a HajHoBuja ca3Ha- 
Ha O HOOyHH 1376, kaya je AHpoHUK yao y Llapurpay u 3apoOno ona Hu 
Opata, v. P. Paguh, Bpeme Joeana V Ianeoaoeza, beorpay 1993, 386-387. 


25 Constantini Porphyrogeneti imperatoris De Ceremoniis aulae 
byzantinae libri duo. Grecae et latinae, I, red. J. J. Reiske, Bonn 1829, 
774-775 (Kwura II, 52). 3a yenoxynaH WepeMoHHjall, ca TyMayerrMa, V. 
Constantin VII Porphyrogénete, Le livre des cérémonies, tome I, Livre 1: 
chapitres 1-46 (37), red. A. Vogt, Paris 1935, 50-53, 101-105; Constantin 
VII Porphyrogénete, Le livre des cérémonies, Commentaire I, 87, 129-130 
(Kipura I, 8, 18). Bort npetnoctaBsba Ja je oBye ped 0 OOMYajy HacTaJIOM y 
IX Beky, y Bpeme BylayqaBuHe Muxauua III (842-867), c TaM uITO je putya 
KOJH je omucan y rap 18 Moxya cacTaBJbeH 3a BlaqaBuHe Bacumuyja | 
(867-886); OH je Ha CTapOM XOJO4UaACHHYKOM MecTy HOAMrao JIeHHKOBAL 
(ibid., 129). 3a raj o6w4aj v. uJ. Ebersolt, Le Grand palais de Constantino- 
ple et le Livre des cérémonies, Paris 1910, 187; idem, Sanctuires, 61-62; Ja- 
nin, La géographie, 234; JI. Mupxosuh, O uxonoepaduju mosauka u3znad 
yapckux 6pailia y napiiiexcy ypxee Ce. Coqdbuje y Llapuepaoy, in: idem, 
Hxonoepadcexe citiyouje, Hosu Cay, 1974, 203. Tunuxk Besmxke pKBe cBe- 
WOU a ce y X Beky 1pa3HHK Ba3Hecema claBHo y BesIHKOj UpKBH HU y 
cBuM xpamosuma, cf. J. Mateos, Le Typicon de la Grande église. Ms. Sa- 
int-Croix no. 40, Xe siecle, 11, Roma 1963, 126-129, Hapounto 126, 127. ¥ 
HCTOM THIIMKy 3a0eexKeHO je Ja ce 8. janyapa, u3Mehy ocrayor, mpocia- 
BJba caOop ,,cBeTe Blaquunue Hale boropoguue og M3sopa, a 9. jyma 
ocsehere xpama ,,Blagquunye Hamme boropoguye og U3sopa“ (ono ce He 
IIOMHEbe Camo y pyKormucy P uTo ce AatTyje y Kpaj LX usm moyerak X Beka); 
HaBeleHo je Takohe a ce MoMeH cBeTor Tapaxa, IIpopa u Anypounka, 12. 
oxToOpa, Bpuin ,,y kBapty Hapceca u Ha U3sopy“ (cf. idem, Le Typicon de 
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Ca. 5. Bozopoduya ca Xpucitiom. Lpxea Yciierha Bozopoduye y Bonoitioey Kod Hoezopooda 
(upema: JIu~uuy, Mouymenmaacunaa acusonucs Hoezopoda) 
Fig. 5. The Virgin and the Christ Child. The Church of the Dormition of the Virgin in Volotovo near Novgorod 
(after: Lifshits, Monumental ’naia zhivopis’ Novgoroda) 


%KMBU HM HeUITO KacHuje. CauyBaHu cy IMCaHM U3BOpH KoOjH 
Ka3yjy Ha je 967. Bacunesc Huhudop I Doxa (963-969) 
mpoBeo Cnacopyau y Lpxsn ,,on UsBopa™.26 


Tlopduporenutope peu cBeyzoue 0 ToMe Ja je Wpucy- 
CTBO Lapa Ha ciry2KOu 3a Wpa3HHK Ba3Hecerha y CBETHJIMIITy 
Boropoguue ,,o4 U3nopa“ Ouso qeo BH3aHTHjcKor WBopcKor 
IjepeMOHHjayia HajKacHHje ToueTKOM X Beka.’ JlaB Hakou 
(apyra noslopuHa X Beka), ropopehu o noOyHH WTO je H30NIIa 
967. Ha CracoByaH, KOjH je Te rofHe Magao 5. Maja, HaBOAM 
qa je Ho o6uyajy (Kate TO EiPLlopevov) Hap (Huhudop II Bo- 
Ka) OM0 y XpaMy H3BaH rpayjCkKHx 341MHa 3BaHOM M3Bop, Ho- 
cBeheHom boropoguuu.?’ [Ipunopenajyyhu o uctom yorahajy, 
mpociapy Ba3zHecera Ha V3Bopy nomue u Jopan Ckummua 
(apyra nomoBuHa XI cromeha), 1ITo MoHaBJba, HapaBHo, Teop- 
ruje Kegpen (XI-XII Bex).29 C apyre ctpane, JopaH 3oHapa 
(mpBa nomoBuHa XII cromeha) ka3yje 1a je io ciiapom o6uuajy 
(Kath TL MHAGLOV €60G) Ha jean on TocnosHux mpasHuKa 
BacuuleBc O10 y CBeTOM xpamy ,,o7, M3Bopa“,3° Te MocTOjH MO- 


la Grande église, 1, 68, 69, 190, 191, 334, 335; 3a MaroBarbe oMeHyTor py- 
xomuca cf. ibid., X-X VII, Hapouuto XVIII). Uy Cunakcapy yapurpaycKe 
UpkBe 3a0es1exKeHa Cy HCTa 1Ba l1pa3HHKa, IIpBH KaO WIeCTH H MOCIe bu 3a 
8. janyap, a Zpyru kao tpehu u nocnenHH 3a 9. jy; yIMCaHo je H TO Ja ce 
TIOMeH MyYeHHKa KOjH ce cape 12. oxroOpa BpuiM y xpamy boropoyuue 
,,00 Ussopa‘ (cf. Synaxarium Ecclesiae Constantinopolitanae, ed. H. Dele- 


haye, Bruxelles 19547, 132/31, 380/3—6, 810/20-23). Ha caum HaBeyeHuM 
MeCTHMAa CBeTHJIHIUITe Ce MOMUEE Kao Ev TH II nyi. 


26 To nomuty: Jas hakou y Apyroj momoBnnu X Beka (Leonis Dia- 
koni caloénsis Historiae libri decem et liber de velitatione bellica Nicephori 
Augusti, red. Ch. B. Hase, Bonn 1828, 64; Jlee Juaxou, Ucmopua, Mocxsa 
1988, 37), Jopan Cxusmua y Apyroj nomoBunu XI croneha (oannis Scylit- 
zae Synopsis historiarum, editio princeps, red. 1. Thurn, Berlin 1973, 276) 
Hu, pema wemy, T'eopruje Kezpeu kpajem XI wm mouerKo XII Beka (Ge- 
orgius Cedrenus, Ioannis Scylitzae opera, Il, red. 1. Bekker, Bonn 1839, 
371). 


27 Constantini Porphyrogeneti, I, 774-775 (Keura II, 52); Constan- 
tin VI Porphyrogénete, Le livre des cérémonies, I, 102 (Krsura I, 18); Eber- 
solt, Le Grand palais, 187. 


28 Leonis Diakoni, 64; Jlee uaxon, 37. 


29 Ioannis Scylitzae, 276; Georgius Cedrenus, 371. He tpe6a uc- 
KJbYYHTH MOryhuoct ja je OMCaHH OOHYAaj MOCTOJao HY Apyroj MOOBHHH 
XI Beka 


30 Joannis Zonarae Epitomae historiarum libri XVII, tomus III, red. 
M. Pinder, Bonn 1897, 510. Haxamnocr, ceyzo-Kogux y cBojoj pacuipaBu 
HacTaJIOj y BpeMe CaBJayjapcTBa apeBa JoBana V Ilaneonora u Jopana VI 
Kantaxy3uua (1347-1354) He toMube Kako Ce y IIpeCTOHHIH MpocsaBJba- 
10 Bazxecerse, cf. Pseudo-Kodinos, Traité des offices, ed J. Verpaux, Paris 
1966. HeoOuyno je na Iceyyo-KoaquH y BeoMa KOHUM3HOM H CyMapHOM 
HOrMlaBsby O IpyruM lpa3HuuMa Ha Koje Wap oasv Kayla je UpucyTay y 
HIpeCTOHHUM He HaBOWH Tako 3Ha4dajaH IIpa3HHK kao WTO je Basneceme (cf. 
ibid., 242-247, nox, Hacnozom: Ilepi Etépwv Siapdpwv Eoptov ev aig 6 
Baoreds &ngpyetar ci evonLOv th Kovotavtwondrer edptoxtat) On 
ce HHje claBHo y MalaTu, a Huje Hemoryhe Ja je, HaKOH OOHOBe IpKBe 
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Ca. 6. Bozopoduya c Xpucitiom u anheauma. Jyeoucitiounu tiapakauc ypKee Ceeitiux Teodopa y Mucitipu 
(ypitiexc tipema: Millet, Mistra) 
Fig. 6. The Virgin and the Christ Child with angels. The south-eastern parekklesion of the Church of Sts. Theodore in Mistra 
(drawing after: Millet, Mistra) 


ryhHoctT Ja y HeroBo BpeMe Lap BHIIe HHje claBHo CracoB- 
aH y OBOM MaHactTupy.?! 


Mehytum, ciryxOy nocBeheny KyJITy KOjH ce Ty Hero- 
Bao, OJHOCHO OOHOBJbeY xpama Majxe boxje, cBeTHJIMIUTe 
je HoOun0 Tex y 106a Ilaneonora. IIpasHux boropoguue 2Ku- 
BOlpujemMHor ucTouHuKa (ZWoSdxog TNyN)22 MpocsaBsba ce 
Ha McTounn teTak, netak CBetsie cexMuLe, mpBe 10 Ycxpcy. 
YcTaHOBJbeH Je TeK y BpeMe IIpBux JeceTeha XIV Beka. Cu- 
Hakcap WITO Ce 4Ta Ha jyTpemy Mocie WecTe lecMe KaHoHa 
y HaculoBy Ka3yje ja je mocBeheu ,,1pecBerToj rocnohu Biayu- 
qui boropogzmun 2KuponpujeMHoM ucTOUHHKy “33 a yBO- 
Ha peuyeHuiia y HCTOM CacTaBy OeexKH Ja ce Tora Jana mpa- 
3Hyje OOHOBJbeHe xpama boropoynye 3BaHor JKHBOHOCHH 
ucTounnk.*4 IIncat ciryxOe je, Kao LITO MOKa3yje H Kpajerpa- 
Hecuje KaHOHa y rTpukKHM WeHTHKOcTapuMa, Huhudop Ka- 
uct Kcantonyi (oKo 1265 — oxo 1335), ucropuyap, mucall 
MW MeCHUK H3 BH3aHTMJCKe WpecToHuLe, uja Wea mpeycta- 
BJbajy Haj3HavajHujH M3BOp O TOBeCTH MaHacTupa HU CBOJ- 
CTBHMa 4yOTBOpHe Bore.*> 


yBohera l1pa3Huka, CTapH OOM4aj O*KMBIBCH U Ja ce CracoByaH oOesexKa- 
Bao y cBeTHIMMUITy boropouznue 7KuBonpHjeMHOr HCTOUHHKA. 

3! Tloncehamo ga XI u XII Bex npeyctaBsbajy NpHyIM4HO TaMHO T0- 
rulaBJbe y WoBecTu MaHactupa, cf. Talbot, Two Accounts, 608-609; Bénay, 
op. cit., 295; Janin, La géographie, 234. 

32'Y miraMlaHHM IIeHTHKOCTapuMa, PyCKHM HM rpukHM, HaBOH ce 
qa ce mpociaBsba boropoyuya 2KuBonpHjeMHH MCTOYHHK, *KUBOrptie- 


MNBIM HCTOUNHK'S (TpIOAB UBETNAA, KY), Tj. Zwoddyxog nnyy (evtn- 
Kootapuov, Venezia 1837, 18). O npasHuky u, HapounTo, o ciy2KOu v. Ha- 
rissiadis, La fete de la Source Vivifiante, 108-114. CBerumuurte Tex on, XIV 
BeKa, OJHOCHO OJ yBoherba Ipa3HukKa MW CacTaBJbakba CilyKOe, HOCH Ha3HB 
,boropogzuya 7KuBonpHjeMHH HCTOYHUK’, OK je paHHje MOMHEaHO Kao 
,M3Bop™, cf. Talbot, Epigrams, 136 u nam. 8; eadem, Yydomeopnoie obpa- 
31, 121; eadem, Two Accounts, 619; Munanosuh, O @pecyu ua yaasy y bo- 
zopoouuuny ypKey, 147, 148; Teteriatnikov, The image of the Virgin Zoo- 
dochos Pege, 225, 228; Etzeoglu, The cult, 240. 

3°Cfh Tpi@Ab UB TNAA, KAS Tlevtnxootdptov, 22. O yctano- 
BJbeIbHY Upasnuka v. Bénay, op. cit., 228; C. Escrparujaguc, Tacvvns o 
KovxovtéAns, 0 Maiotap, Kat o xpdvog tNS ako a@vtov, EEBY 14 
(1938) 12; Janin, La géographie, 237. 

34 UMENSEMAPG) HKUBONOCHATO HCTOUNHKA (TPIOAL UBKTNAA, 
KA); THs Zonpopov mnyig (IevtnKootapuov, 22). OOHosa ce Besyje 3a 
HOBpaTak YyOTBOpHe MOhH Boe Ha H3BOPy KOJjHM je, KAKO Ce TYMAaUHIIO, 
boropoguua noKka3asia HAKIOHOCT aHTHYHMOHMCTHYKO) HorMTHOM AHpo- 
uuxa II Taneonora, cf. Talbot, Two Accounts, 609. Tpoyayasajyhu 1oHoBHO 
TIHCakbe XKUTHja CBETHX y 4oOa Haneonora, Kaya O%KMBIbaBA Taj 2KaHp, A. 
M. Tan6orT BHM Kao BaxKaH MOTHB 3a HHXOBY HOjaBy OOHOBy XpaMoBa KO- 
ju cy 3a BulaaBHue kpcTatiia OMIM MpHarolheHu pHMOKaTOMYKOM Ooro- 
CILY2KeY; OHA IpeTHOCTaBJba Ja Cy MHOFa HOBAa 2KUTHJa CTapUX CBeTHTeIba 
HactTajia KaKO Ou OnsIa NpountaHa Ha WepeMoHHjama ocBehema UpKaBa 
MaHacTHpa OOHOBJbeHHX y BpeMe Muxamya VII] uw Angpouua II (cf. A. M. 
Talbot, Old Wine in New Bottles: The Rewriting of Saints’ Lives in the Pale- 
ologan Period, in: Twilight of Byzantium, ed. S. Curéié, D. Mouriki, 
Princeton 1991, 15-29). 

35 M. Jugie, Poésies rythmiques de Nicéphore Calliste Xantopoulos, 
Byzantion V/1 (1929) 357-390, Hapounto 357-358; The Oxford Dictio- 
nary of the Christian Church, ed. F. L. Cross, London 1957, 953; H. G. 
Beck, Kirche und theologische Literatur im byzantinischen Reich, Min- 


chen 1959, 705-706. O Bpemeny JesloBatba Tor BH3aHTHJcKor mucua v. D. 107 


30FPA® 33 (2009) [101-119] 


LLG 
ROA 


Ca. 7. Haitiiiuc tiopeo iipedcitiaee Bozopoduye c Xpucitiom 
y ypxeu Bozopoduye Ooueuitipuje y Mucitipu 
Fig. 7. The inscription beside the depiction of the Virgin 


with the Christ Child in the Church 
of the Virgin Hodegetria 


Kaxo Kcantorly y yBORHOM jlesly cMHakcapa jacHo 
Toka3yje, Ha Taj aH ce lipa3Hyje OOHOBJberbe XpaMa UM HHH 
llamjatT 4yja koja cy ce Jorogusa.3° OH roBOpH O OCHHBaBby 
CBCTHIMIMUITA HM O BACHJICBCHMA KOH Cy ra OOHAaBJbasIM, YECTO 
W3 3aXBaJIHOCTH 300r H3euerba.37 M3 caapxaja cuHakcapa, 
rye Cy HOMeHYTH MHOTH poMejcKH LapeBu, MoxKe Ce Ha3peTH 
OMCKa Be3aHOCT BOpa 3a OOMKEHY OOUTeIb. 3aTO Ce MocTa- 
BJba IIMTake KaKO je HOBOYCTaHOBJbeHH T1pa3sHuK IMpocsia- 
BJbaH Y POMejCKOj IpecTOHHMNM. 


IIceyqo-KoquH y cBoM criicy HacTasIoM y BpeMe ca- 
BlayjapcTBa apeBa Jopana V Ilaneonora u Jopana VI Kanta- 
ky3nHa (1347-1354), y ueTBprom HormaBlby, HaKOH LITO 
onmlcyje ipa3sHoBarbe Yckpca, TpHoBesa O CBeYaHOCTH LTO 
ce ofBujalia y MaaTu Wetor Jana CBetse ceymuue. Iatpu- 
japx Ou Woua3H0 ca apxujepejHMa, UPKBeHHM apxOHTHMa, 
apxuhakoHumMa W vryMaHuMa. OxeBeH y cBeyaHe oferKye, 
wuiao OM Ka apy Ha lipectosy. Okaguo On BacnseBca, a0 
KaqMoHuuy apxuhakony, upusazsehu OmarocioBuo Bulayapa 
HY, HOWTO OU pa3sMeHHWJIM Weso0B, cCTao Mopey Hera. Ilorom On 
apxujepeji, 10 TBO}MMa, IpWa3sHsIM MW JbyOusIN BacHIeBca y 
Pyky uy 0Opa3, a 3aTHM OM HCTO UHH UPKBeHH apXOHTH, 
apxuMaHApHtTu u uryManu. Kaya Ou ce WepeMoHujal cBp- 
WHO, NaTpHjapx OU U3roOBOpHO jou jeHY MOJIMTBY UM OTH- 
mao, a Wap Ou yurao y cBojy onajy.3® 

CBeyaHoctT Ce BeoMa pa3JIuKyje OJ, OHe yoOuuajeHe 3a 
HCTH aH Kojy je omucao Ilopduporenur. Y HeroBo 4o6a Wap 
Ou caMo IIpupeyzHo cBeyaHy Bedepy 3a y3BaHue y Xpuco- 
TpukIMHOcy. Taya ipa3Huk JOU Huje OuO ycTaHOBsbeH, Te Je 
TOJIMKO BeJIMKa IIpOMeHa Y J[BOPCKOM LlepeMOHHJally, Koja Je 
Hactasia KaCHWje, HakKOH yBoherma cyry2xOe, cacBHM JIO- 
ruuna.2? Mehytum, HeoOuyno je a Hceyqo-KoquH ropopu 0 
lipHjemy y WallaTu KOjeM IIpucycTByje MaTpwjapx ca mpat- 
1OM, a He H3HOCH Ha3HB Wpa3Huka, Beh ra MOMMe CaMOo Kao 
cBe4aHOCT HeTor Jana mocue YcKpca. Tor jaHa jecte ce mpo- 
ciaBsbasa Boropoquua Zwoddyos mny7, wWyju je wpa3sHuK 
yBejleH y IpBHM JleljeHujama ucTor cToseha, alm mucall He 
HaBOJM eros Ha3HB. HaBeeHu OMMC OH H31axKe y YeTBPTOM 
TloraBlby, tocBeheHom ipa3HuuuMa I ocnosHuM, rye TOBO- 
pH 0 cilaBJbewy OHUX HajBehux, o O7eHa youn boxxuha yo 
BosyapwKera YacHora KpcTa. Onc 3akiby4yje oOn4ajem 
OnarocHJbarba Ha JBOpy WOYeTKOM CBakOr Mecella, y3 Hallo- 
MeHy Ja cy To ipasnuyu Koju ce cepwuaeajy y taaaiau (év tO 
THAATIO TEAODEVaL Eoptat).4° IIceynqo-KoquH He Ipy2Ka 
MHOro TogaTaka O TpoclaBsbaby Wpa3Hika OOHOBJbeba 


108 xpama Boropoguue 3BaHor 7KuBOHOCHH HCTOUHUK y poMej- 


CKOj IIpecTOHHUM cpeqHHOM XIV Beka, aM ce Ha OCHOBY 
OHOFa LITO Je 3a0e1e% HO MOE YOUMTH Ja je OH BEOMa CBeda- 
HO OOeuexKAaBaH y Haaiiu u a je crora cBakako Ono 3Hada- 
jan. Y aBop je Tora Jana Joj1a3Ho WaTpujapx ca CBHTOM, a Ba- 
cusleBcy HW apxunactupy cy HajBHIM p2kaBHU HM UPKBeHH Be- 
JMKOJOCTOJHHUM OfaBasM WouacTH, JOK cy apxujepeju 4- 
HWJIM WouacHy cTpaxy. 


3aliTo Huje 3a0elexKeHO Za ce npa3sHHK boroposuue 
Zwoddxog mnyn cpequHom XIV croseha caBuo y ma- 
TH4HOM MaHactupy? Moxa ce oAToOBop Ha TO IIMTabbe Kpuije 
Y OKOJIHOCTH WTO je, 10 cBemy cyyehu, 1329. roquHe nap 
Axnypounk III laneonor nomenyTH MaHacTup ipeyao y KTH- 
TOPCTBO BaceJbeHCKOM TaTpujapxy Mcanju u WTO je, HaKOH 
llarpujapxoBe cmpTH 1332. roqMHe, OH MocTao MeTox Besmn- 
Ke jlappe Ha CBetToj ropu.*! Tako ce kyt boropogune Zwo- 
56xX0C TNYN Morao Aasbe wMpUTH u M3 [lapurpagna u “3 Benu- 
Ke slappe. Y poMejcKoj IpeCTOHHI[H OH Je OO Be3aH UH 3a Ma- 
HacTHp y KOME cy ce JlellaBasia HCLlesberba YY OTBOPHOM BO- 
JOM H 3a J{BOp, OK Je Ha CBeToj ropu Matnu booxja ca ermmte- 
Tom Z@056x0G TNY1| BEpOBaTHO MOIITOBAaHA Ha HELLITO [py- 
rauvju HadqHH. 3aTo ce HaMehe IIMTate KaKO Cy Ce KYJIT CBe- 
THJIMIUTa HW HemMy HocBehena akOsyTHJa WIMpHIM, HapOunTO 


Trifunovi¢é, Hymne de Nicéphore Calliste Xanthopoulos consacré a la Vie- 
ge, dans la traduction serbe de Makarije de l'année 1382, Cyrillomethodia- 
num | (1971) 67 (ca crapujom mutepatypom). H. TerepjatHuxos (Teteriat- 
nikov, The image of the Virgin Zoodochos Pege, 228) mpetnoctaBsba, Ha 
OCHOBY IIHCaHHXx CBeqOuaHCcTaBa, Ja je KcaHrortys cactaBHo ciy2%KOy Tpa- 
3HHKa pe HO LITO je 3aBpLIMO CI0B0 y KOjeM je OMCcao 4yJla, CBaKaKO IIpe 
1306, mourro je ommcao MpocaBy Ha KOjoj Cy ce OKyMHJIM OpojHu BepHH. O 
BpeMeHy IMcakba Ta WBa cactasa V. infra. 

36 Cf. Tpioab uBKTNAA, KAS Tlevtnxootaptov, 22. 

37 Cf. Tpioab yBkKTNAA, KAY-Ker. 

38 Pseudo-Kodinos, 238-239. 

39 Cf. Constantin VII Porphyrogénete, Le livre des cérémonies, 1,24 
(15). Tunmxk Besmxe upKBe cBeqoun Ja je y X Beky Tora JaHa BpLeH TOMeH 
anoctoua [lerpa u Iasua, cf. Mateos, Le Typicon de la Grande église, I, 
104-107. 

40 Pseudo-Kodinos, 189-241. Y Tom normaBsby rOBOpH O BeJIHKHM 
npasHuuuMa DocnoxHM koje Yap npociaBsyba y anata. More ce nocta- 
BHTH IIMTabbe ja JIM je Ha3MB Tpa3HHKa H30CTaBJbeH jep Ce He OJHOCH Ha 
Tocnoga, Beh Ha Majxy Boxjy. Hacuos mormassba riacu: Hepi tig tOv Se- 
OROTLKOV EOPTOV TAEEWS KA TOV KAT’ AdTES TEAODLEVOV EO{LLOV, a H3- 
jlararbe ce 3aBpmtaBa peyenuyom Kai wbtat cio at év TO TAAATIM TEAO- 
dpevon Eoptat. 

41 Cf, Bénay, op. cit., 295; Janin, La géographie, 234. 3a nopesby 43 
1329. ronmue v. Actes de Lavra III, De 1329 a 1555, texte, éd. P. Lemerle et 
al., Paris 1979, 9-11. Ty je u3HeTO Mulbere 1a je ap MOKIOHHO HeKH Ma- 
HacTHp UMeHa OEot6Kov THs ZMOSdXOV, Koj ce Haa3vHo y Llapurpayy, a 
He 1OKpaj mpecronuye. Takohe ce HaBoOdH H TO Ja Ce HH y jCHOM JOKyMeH- 
ty Jlaspe Manactup He Ha3uBa Zw056x0g TNyN. [pu Tome ce ayTopu T03H- 
Bajy Ha P. )Kanena (Janin, La géographie ecclesiastique, 225), Koju, Mehy- 
THM, CMatTpa Ja Ou y MoBesbu JIaBpe Morao OuTH HaBeyeH CaMoO Taj MaHa- 
cTup (Janin, op. cit., 234). IIpema merozom HaBoyy, E. eneou (E. Deqeou, 
'H Zwoddzog Hnyh Kou ta wepd avin mooapthuata, Atuna 1886) Be- 
PoOBao Je Jla je MO2K 1a ped O HEKOM pyroM MaHacTHpy, aJiH TO, 110 KaHeHo- 
BOM MHIWJbeHYy, HHje MHOrO BepoBaTHO jep je JIaspa noceyoBasa y Llapu- 
rpayly MeTox Toy] UMeHOM ZMosdxog TNH Koj ce More Be3aTH jeqHHO 3a 
To cBeTHIMuTe. McTuHH 3a BOJbY, y YETHPH OKYMeHTA y Be3H Ca THM MaHa- 
CTHpoM Koja cy cauyBana y Jlaspu, 43 1329, 1344, 1354/1355. u 1367. ronu- 
He, OH Ce NOMHHbe OOMTHO Kao OcotdKov Tig ZW0d6xXO HIM Oeopir topos 
ths Zwoddxov (cf. Actes de Lavra, Il, 10, 11, 17, 53, 94, 95), amu a mm TO 
MoxKe OTH BaJbaH apryMeHT 3a OLO0alMBakbe H3je{HavaBatba TOMeHYTOr Ma- 
HacTupa u Manactupa boropoguue Zooddxog nny}? Ta Monatika 3ajeqHn- 
{a HOKpaj M1peCTOHHYKHX 3H{HHa CBaKaKO Ja je H aJbe OCTasIa BEOMa 3Ha- 
yajHa 3a poMejcke wapese. [logcehamo ja je 1330. roguue yap Angpounk III 
JieKao TewIKO OosectaH y J[MAMMOTHUM H Ja je YyeCHO MCIeybeH 4yO- 
TBOPHOM BOJIOM, Te Jja je, MOWITO ce BpaTHo y Llapurpay, o4Max OTHIIAO y 
CBeTHIMIMUTe a U3pa3H 3axBaHOcT (Nicephori Gregorae I, 442; Ioannis 
Cantacuzenis I, 409-410, 426-427, cf. u Talbot, Epigrams, 138). Kacuuje, 
1347. roquue, y TOj IpKBH OOaBJbeHa je cBeyaHa BepHyOa Joana V Iaseo- 
jiora u Jenene Kanraxy3uu, khepxe Jopana VI Kantaxy3una (Joannis Can- 
tacuzenis eximperatoris historiarum libri IV, graece et latine, Il, ed. L. 
Schopen, Bonn 1832, 11; Paguh, Bpeme Josana V Iaaeoaoea, 167). 


Crapony6ues T.: Kyit Bozopoduye Z@od6x0G MNYT U teEez06 Odjexk y cAuKapciliey y 0oba Tlaneonoza 
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Cu. 8. Haitiiiuc iiopeo iipedcitiaee Bozopoduye y apKocoaujymy 2pooa Oeciioiia Jumuitipuja 


y aipuiipaitiu ypkee manaciiupa Xope y Llapuepady 


Fig. 8. The inscription beside the depiction of the Virgin in the arcosolium tomb of the despotes Demetrios 
(the Church of the Chora Monastery, Constantinople, the narthex) 
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Ca. 9. Haitiiiuc tiopeod tipedcitiaee Bozopoduye y ypKeu Ceeitioe apxanhena Muxauaa y JIecnoey 
Fig. 9. The inscription beside the depiction of the Virgin in the Church of the Holy Archangel Michael 
in the Monastery of Lesnovo 
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Ca. 10. Haitiiiuc tiopeo iipedciiaee Bozopoduye c Xpucitiom y ypkeu Baznecerea Xpucitioéoe y Paeanuyu 
Fig. 10. The inscription beside the depiction of the Virgin with the Christ Child in the Church of the Ascension 
in the Monastery of Ravanica 109 
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y oOjacTumMa ucTouHOXxpuuthanckor cBetTa re ce Oorocsy- 
2Kerbe HUje OOaBJbasIO Ha TPUKOM je3HKY, a BaXKHO Je H ycTa- 
HOBHTH Ha KOjM Ha4dHH Cy OHM yTHWaIH Ha yoOmmuaBarbe 
cumMkKa Tor Hapountor Tua boropoguue. 


IIpeqctapa Majxe boxje koja ce y JoMahoj uTepaty- 
pu Hajyemthe Ha3uBa )KUBOHOCHH HCTOUHHK, Majla joj IpHiH- 
4M Ha3HB 27KMBOIIpH]JeMHH MCTOUHHK,*2 y HaylH ce Hajyemihe 
Be3yje 3a HCTOMMeHH MaHacTup KOJH Ce Hasla3HO MOKpaj 3H- 
muna Llapurpaya u 3a ciry2KOy Kojy je cactaBuo Kcantoryi. 
Kongakos je cao 0 CBETHJIMUITY, cityKOU HW KyTy boropo- 
mune Zwoddyos mnyy, all ce HHje U3jacHHO O HopeKsy 
lipeyctase.43 Meyaxkosuh je 43HeO MHILJberbe Ja je Taj Teo- 
JIOWIKO-CHMOOJMYHH HKOHOrpadcKu Tu pohex y 30s1M7KaBa- 
mY KyIToBa boropogznye u 4yAoTBopHe Bose.*4 T. Bemanc 
pa3yore 3a HeroBy MojaBy BuelIa je y pasBojyy MapHjaHcKe 
cumMOomnke 4 yBohemy Upa3HHka, MoceOHO HarlacHBIIH 4y- 
OTBOPHH KyNIT cBeTumMUTa.*> Ilanac je MOMMUbaOo fa je 
pa3BHjeHH TH WpeycTaBe, KakaB ce ojaBsbyje y CBeTuM Te- 
ogopuma y Muctpu, Hactao y y4eHuM kpyroBuma Lapurpa- 
a, MOK a WOW yruuajem Kcantorysa, y 100a HaKOH IITO je 
yCTaHOBJbeH ipa3HuK.*° C. Hypuh je upetuoctraBuo a oOpa- 
3all y KOJeM Je H3BOp Jeo IpeycTaBe HHje CTBOPeH Mpe mHCca- 
Ha ciryxK6e.47 M. Taruh-Bypuh, upoyyasajyhu BpehnHom 
KYJITOBe BOJe HW KMBOTA, HHje pa3sMatTpasia BpeMe yoOuIn4aBa- 
ha lIpejlcTaBe, asi je yKa3asia a cy WOjeqHHU WpuMepH Ha- 
cTaliM Hoy yruuajem akolyTuyje.*8 H. TerepjaTHukos je Be3a- 
Ja WojaBy WpescTape 3a OOHOBy MaHacTupa ,,on MU3Bopa“ no- 
yeTKom XIV Beka, Kajla je y KyNOJIM Kpuite, Hay, H3BOpOM, 
Ouo u3paheH Mo3ank boropoyuue ca MasIuM XpucToM.*? 


Kako 64 ce yTBpauIM yTuuajH KojH cy MoaAcTuMaIM 
TBOpLe IporpaMa %*KMBOTINCA Ja 3aTpaxe ja ce y Moje qHHUM 
xpaMoBuoa Mipeyzctasu boropoguua Tuna Zwoddyos myn, 
TpeOa ce Hajlipe OKpeHyTH IpuMepuMa cadyBaHUM Ha Tod- 
pyyjy Pomejcxor wapctBa. Y upKBu AdbeHauKO y OKBUpy Ma- 
HacTupa Bpoutoxuoua y Muctpu, Koja je yKpatiiena (ppecka- 
Ma u3Meby 1313. u 1322. roquue, Kaya Jy je, KaKO cBeyoue 
XpHcoByJbe HciMcaHe Ha 3H{OBUMa Jyro3anaqHor WapaksiH- 
ca, JapuBao wap Anzponuk II Maneonor,>° boropoguna je 
HaclIMKaHa Hal BpaTHMa Koja BOJe 3 pHpaTe y xpam. 
Osnauena je Hatmucom ‘H Zmo08déxo¢ (nyn). Pex je o non0- 
jacHoj mpeazctasu. boropoyzwunue pyke cy palliupene y Mo- 
JIMTBH, a lIpey HpcuMa joj je MasIM XpUCTOC KOjH y JeBO] py 
I{poKM CBUTAK H JecHOM OnarocuJba. [oy Huma Hema kulajjeH- 
ya, Beh ce BUH BOJa Koja CIOOOAHO Taslaca y BACHHH CTpyka 
Maslor XPHCTAa, a y3 UX JeOe Ba anhesa u cToje cBeTH Joa- 
kuM 4 Aua (ci. 1, 7).5! Y apkocosmjymy rpooa jecriota J[u- 
MUTpHja, Hajmuiaher cuHa wapa Angzpounka II Ianeonora, y 
lpumpatu Xope y Llapurpagzy (oxo 1340), npeazctapa boro- 
powuye o3HayeHa je Kao Mijtnp Oeo0d fh Zwoddxoc Iny7. 
Maru boxja npuka3aHa je 0 mojaca Hay, PujasioM, oneT pa- 
wimMpennx pyky. M3nay we, y cBozy, O4n Xpucroc, obeex*eH 
narmucom [’I(nood)¢ Xpiotdg f] XO[pa] tov Covtwv. Bua- 
rocHsba oOema pykama (ci. 2, 8).52 Y onrapy jyroucTouHor 
llapakiuca xpama CBetux Teogopa, Takohe y MuctapcKoM 
MaHacTupy Bpoutoxuony (oxo 1400), boropoguua je omer 
HacJIMKaHa KaKO MOJIMTBeHO WupH pykKe. Hasa3u ce 10 BUCH- 
He Oeflapa y 3BOHOJIMKOM Oa3eHy WTO Mo”ceha Ha Mocysy, a 
IIpey] OM je MasIM XpucToc Koj OOema pykKama Osarocusba. 
Ca o6e cTpaHe Kilarha UM ce M10 jean aHheo. He Ha3upy ce 
TparoBH Koj OV yKa3HBasIN Ha MOCTOjabe HaTHMCca Ca yOese- 


110 >2xenum BoropogxmuunuM enuterom (cu. 6).53 


Vi3BaH rpannya Pomejckor WapcTBa IpHMepH cuIMKa 
Boropoguue Tua KojH pasMaTpaMo O4yBasIM Cy ce caMO y 
CPIICKHM HV pyCKHM 3eMJbama. Y TpHupaTu WpKBe CB. apxaH- 
hema Muxansa y JlecHosy (1349), y caoay HeHOr HCTOUHOr 
nena, boropoquma osHayena HaTiucom Mytnp Oeod ‘H 
IInyn tig Zwiic mpezctapsbena je 6e3 CHHa, MOJIMTBEHO y3- 
WurHyTux pyky. M3s1a3v Wo Wojaca 43 WecToyraouor K1ajjeH- 
ya ca {Ba OOUHA OTBOPA M3 KOjHX UcTHYe Boa (cI. 3, 9).54 Y 
lipHiipatu xpama Ba3sHecerba y PaBannyu (oKo 1387), y ty- 
HeTH Haj, BpaTuMa ITO Bose y Haoc, Majka boxja oOesexe- 
Ha Kao Mp ay *KHBONOCNBI HCTOUNHKA UpiKa3ana je J0- 
Tl0jacHO, MOJIMTBeHO paliMpennx pyky. IIpeyq HeHuM IIpcH- 
Ma je Manu Xpuctoc (1¢ Xe) KOjH OOema pykKama Oarocusba. 
Vi3a Hux je TAMHOMABO HeOO MocyTo 3Be31aMa, OK OF, 4y- 
JJOTBOpHe Boe HeMa HNKakBe Ha3Hake (cu. 4, 10).55 Y xpamy 
Ycnema y Bonorosy npeszctapa boropoguue ce Hala3usia 
W3HaJI Bpata Ha 3aa HOM 3H 1y Haoca. IIpunaya ypyrom c0- 
jy 2kuBoruca, KOJM ce pa3IM4HTO WaTyje, of 1363. 0 oKO 
1390. roqune. V3 miecroyraonor KulayeHta ca WecT OOUHHX 
OTBOpa H3 KOjHX UcTHYe BONA 431a3H WO Mojaca Maru boxja 
PYKy palliMpeHUx Y MOJIMTBH IIpe, KOjOM je MasIM XpuctToc ca 
CBHTKOM Y JICBO] py, OK JeCHOM Oylarocusba, a y3 boropo- 
JM4HH JIMK He Ha3upy ce TparoBu Hata (cy. 5).° 


42 Tako je Ha3uBa JJ. Megakosuh (bozopoduya ,,7Kueonocnu uc- 
mounuk“, 203-217), Mayla y CaMoj CTyAHjM BHIe TyTa, BepoBaTHO 300r 
HaTIMca WIM HHXOBHX IIpeBoa, KOPHCTH Ha3HB 7KMBOMpPHjeMHH; elHTeT 
?KMBOHOCHH KOpHCTH BepoBaTHO M10], yTHUajeM Ha3HBa y PyCKO] JIMTepaty- 
pu (cf. Kongzaxos, Mxonoepadua bozomamepu II, 372-377: Tanoor, Yydo- 
meéopnole obpa3o1, 117-121) unu Ha OcHOBy HaTIIMca y3 Ipeyctasy Majxe 
boxje y Papanuyu. Taj Ha3HB BehHHOM MIpHXBatajy H OcTaM WOMahu uc- 
TpaxuBayn. Jequno C. hypuh (Jopiipeid, 351) Harmamasa ya je TAHHH)H 
Ha3HB 3a OBaj THI boropoquue )KuBoTONpHjeMHH, a He 7KHBOHOCHH HC- 
TOUHHK. 3a HeLITO Apyrauuje require o ToM nMTamy v. Marsosckn, bo- 
2opoduya 7Kugonocnu ucmounuk, 185-191, Hapounto 185-186. O Tepmu- 
HOJIOWIKHM TuTauMa cf. uw Munanosuh, O @pecyu na yaasy y Bozopodu- 
yuny ypkey, 145, Ham. 27. 

43 Kougakos, Mxonozpadua Bozomamepuy, Il, 372-377. 
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City and the Castle, Athens 1985, 66-67. 

51 Cf. G. Millet, Monuments byzantins de Mistra, Paris 1910, Pl. 
97/2; Dufrenne, Mistra, 41-42; Manac, ‘H @eotéKoc Z@oddxoc nnyH, 203, 
mtv. 44-45; Teteriatnikov, The image of the Virgin Zoodochos Pege, 226, 
Fig. 19.1; Etzeoglu, The cult, 245, Pl. 15, Fig. 20.1-2 (ty cy najnpeyu3Hnju 
omucu npahenn wtycTpatyjama). 

52 P. A. Underwood, The Kariye Djami, New York 1966, vol. 1, 
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53 Cf. Millet, Monuments byzantins de Mistra, P|. 90/2; Mamnac, ‘H @e- 
otdKosg Zwodoxos mnyH, 205, Lys. 1; Etzeoglu, The cult, 245, Fig. 20.9. 3a 
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Ka Ja JIM Ce ToKpaj Ka Majxe boxkje Mory Ha3peTH TparoBH HaTIIHca). 

54 Cf., Ha upumep, C. Tademuh, Manacitiup Jlecnoeo. Ucitiopuja u 
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Crapony6ues T.: Kyi Bozopoduye Z@od6x0G MNYT u teEez06 OOjexk y CAuKapciliey y 0oba Tlaneonoza 


Ha cBuM OBHM IIpeyctaBama boropoguua je ipukazana 
JO 1ojaca KaKO MOJIMTBeHO WuMpH pyKe. IIpex HeHHM IpcuMa 
oOW4HO ce Hasla3H MasiM Xpuctoc. Hema ra camo y apKocosIH- 
jyMy rpo6a gecnota JIumutpyja u y upumpatu JlecHosa. 3a 
pa3uIMKy O| MajKe, OH HeMa jacHo opehen ctas. Y Adbenauky 
u Bonotosy y eBoj py px CBUTAaK a JjeCHOM OylarocHsba, 
TOK y OuITapy MapaksiMca MUcTapcKe UpKBe CBeTux Teogzopa 
mpuipatu Papanuye yiyhyje OnarocuoB o6ema pykama. Y 
00a cayyBaHa IIpHMepa rye je UpHka3ana Matu Boxja 6e3 cu- 
Ha, OHA Ce JO Mojaca TOMasba 3 (ujasie, a OOM4HO cy ObOje 
CMeLUTeHH y KlayjeHal. Tako cy mpeycTaBsbeHu y osITapy Ta- 
pakumca upKBe CBetux Teoxopa u Bosotosy. U3y3eTke anne 
camuke y Adenguxy, rye je camo Xpuctoc y 3aTaslacaHoj BOM 
KOJy He 3aTBapajy 3H0BU H3BOpa, HM y UpuMpaTu PaBaHute, 
rae Hcy TIpHka3aHH HH Boa HH (pyyjasia, a MajKy HW CHHa OKpy- 
%yje TAMHOIMIABO HeOo MOcyTO 3Be34aMa. 

Ox HaBeyeHHx TpeycTtaBa caMo Be HMajy cayyBaHe 
HaTiuce KojH boroposMiy o3HayaBajy OHAKO KaKO ce OHA 
npoculaBba y cuy2KOu npasHuKa Ha Ucrounn netak, t] Z@056- 
xoc nyn, 2KuBonpujeman ucrounnk. To cy npHMepu KojH ce 
Hajla3e Y UpKBaMa TOJ{MrHyTHM y PomejcKom wapcTBy. IIpspu 
je y MuctTapcKoM xpamy Majxe boxje 3BaHom AdbeHaHKO, 3a- 
myxOuHM uryMaHa Ilaxomuja. OH je HOCHO 3Babe BeJIMKOr 
IIpoTOCcHHKesla M apxuMaHyputa IlenonoHe3a HW y2KHBaO H3y- 
3e€THO MOBeperbe pomejckor Bacnstesca AHaponu«a II Tasteo- 
nora. Taj Wap je 43440 Tpu WoBesbe [laxomMnjeBom MaHactupy, 
KOJH Ha3HBa WapcKHM. Y HUMa My TapaHTyje BesIMKe TIPHBH- 
Jleruje H He3aBHCHOCT OJ CBUX JIOKAJIHHX UPKBeHHX BacTu.>7 
/\pyru upumep cauysBaH je y WapurpayjcKoM MaHactupy Xopu 
W Hasla3v ce Hay, Tpooom Aecntota JumuTpuja, HajMsiaher cuHa 
Taya MowuBIer apa AHzponuKa II Iameosora.>8 

Y xpamopuma y CpOnju mpeazctase boropoyuie Tuna 
KOjH pa3MaTpaMo Iipate Apyrayuju HaToucu. Y upKBu Ce. 
apxanhena Muxausa y JIecHosy, 3ay2KOHHM BHCOKOTr ByIa- 
cremuHa Jopana OmuBepa, Koja je 10OusIa Upuupaty HakoH 
ITO je MOcTasa CeXMITe HOBOOCHOBAHE 3JICTOBCKEe eIIMCKO- 
liuje, oHa je O3Ha4eHa Kao Matn boxja U3Bop »xnBota.>*? Y 
HapTeKcy xpama Ba3Hecerba y Manactupy PaBannin, rpooue 
UpkBe KHe3a Jla3apa, kpaj He ce 4uTajyy peau Matu boxja 
)KMBOHOCHH HCTOUHHK.© 

C apyre cTpane, cauyBauia cy ce Ba IpuMepa Ha KojH- 
Ma Ce He Ha3upy HUKaKBH TparoBH HaTIMca, Te He TpeOa UC- 
KJby4HTH MOryhuoctT Ja Ha THM IIpeyzcTaBaMa TloceOHH erH- 
TeTu boropognye Hucy Ou yOenexeHu. TakaB je cry4aj y 
xpamy Yctiera y Bosorosy, Koju je HoAMrHyT Opurom apxu- 
enuckona Mojcuja u %*XHBOMMCaH CTapareM apxHeruckKora 
Asiexcuja®!, uy onrapy Wapaksmca upKBe CBetux Teoyopa y 
Muctpu, ociMkaHor lo Haslory aHac Hemo3HaTHX CBeTOB- 
HHUX JJOCTOJAHCTBEHHKa. 

Hatnucnu Koju boropoguuy osHayaBajy Kao fh ZMo08d6- 
xoc [ny cauyBanu cy camo y xpaMoBua yxKpallienu y Po- 
MejCKOM apcTBy, JOK Apyrauvjn eutTeTu, uciucaHH Ha 
IpyruM Nospy4yjuMa, kao HW YHHeHHIa Ja ce Ha HEKUM CJIM- 
kaMa He Bye TparoBu UciHMcaHor OOeexKja WOKpaj HeHOr 
uKa, yKa3yjy Ha TO Ja Cy BepOBaTHO CaMo TlojesqMHe Uper- 
cTaBe HacTayle NO, HeMOCcpeHHM YTHMajeM akOJyTHyje TWpa- 
3HHKa Ha Uctounn metak. 


* CK Ok 


IIpe Ho mWITo pa3MoTpuMo Moryhe yTullaje HOBOYycTa- 
HOBJbeHE CJIy2KOe HU KyJITa YyOTBOPHe Boe MaHacTupa bo- 
ropoguye Zwodsdéyoc IInyy Koy Wapurpana, tpe6a ce Bpatu- 
TH Beh NOCcTaBJbeHOM IHHTalby KaKO Cy Ce HW Ha Koje HadvHe U 
KYJIT CBETHJIMIUTa HW HeMy TocBehena akoslyTHja WMpHIM y 


oOsacTuMa HcTOuHOXpuuthanckor cBeTa rye ce Oorocsry7xKe- 
He Hje OOaBsbasIO Ha TPUKOM je3sHky. Ca3Hakha 0 YyOTBOP- 
HHM CBOjCTBHMa MaHaCTUpPCKOr H3BOpa CBaKaKO Ja Cy HOCTO- 
jasia; TO je OHIO ApeBHO KYyJITHO MeCTO T1O3HaTO TIO MHOTO- 
OpojJHMM HcliesybeHuMa Kpo3 cTosieha,® asm u3rseya Wa HOBa 
ciy2K0a yro Huje Ovusia mpeBezena. Tako Oap cBezoue cpri- 
CKOCJIOBCHCKH IIpelivcu WBeTHOr TpHosa, HacTasIw TOKOM 
XIV u XV Beka. Crryx6e npasHuKy boropogznue 7Kusompu- 
jJeMHor HCTOUHHKa HeMa y PyKOMMCHMa KOjM ce Hasla3e y 
30upKama OnOmMoTeKa,** a HH y OHMMa LITO Ce 4yBajy y XH- 
maHyapy.® Y cplicKoM CBeTOropcKoOM MaHacTupy On ce OHA 


168/1, 168/2. BsqopHos aatyje ppecky y Bpeme oxo 1390. roquue u Hario- 
Muse Ja ce rope XpucTosor smKa Bue HATCH 6 @v(yHUMOy) MIC Xe. 
57 Cf. Etzeoglu, The cult, 241 (ca crapujom mmtepatypom). Ja je uc- 
weuMTesbcKa Moh boropoquanHor cBeTHIMUTa HoKpaj Llapurpaya Ona Wo- 
Opo mlo3Hata y THM KpajeBuma cBeyoun Hu cam Kcanromy ropopehu o jey- 
HOM XOQO4aCHHKY KOjH je Jouao u3 Crapre, Mecta y HellocpeJHO} OM3HHH 
Muctpe, cf. Talbot, 7wo Accounts, 610; Etzeoglu, op. cit., 245, Ham. 44. 

58 TIpermoctaBsba ce a je OBaj MO3aHK Hactao OKO 1340. roquHe, 
cf. Underwood, The Karive Djami, 1, 295-299. O 3Ha4ajy cBeTHIMLITa KO, 
W3BOpa 3a BlaapcKy MOpowHLy cBeAOuH H jeqHa ycryTHa Oesenika Huhu- 
dopa I’purope, koja ce ogHocu Ha 1322. roguHy Mu Milagnor Anapouua III: 
», Layla je HeroBa Majka JeciiMHa OopaBuia y xpamy mpecBete boropoyuue, 
KOJIMKO 300r Heke O0JbKe, TOJMKO H a On Ona 3aje HO Ca BOJbEHHM CH- 
HOM. Ca 1apHoM je Ousia HM WapeBa Khepka Kpasbutja CHMOHH Ja Koja ce 
ylpaBo Bpatusa of TpuOasa, roto joj je yMpo Myx“ (HaBoy pema: Bu- 
3anitiujcKu uséopu 3a uciiopujy uapoda Jyzocaasuje, VI, ed. ®. Bapuuuh, 
b. ®epjanunh, beorpay 1986, 194; 3a npeyw3Hu Ha3HB boropoyquanHor 
xpama v. Nicephori Gregorae I, 359). Hoycehamo ya je y To BpeMe Bulayao 
Oparanay Zecnora JJumurpuyja, wap Anapounk III Taneonor (1328-1341), 
Koj je 1330. roqune w3yileyeH yrpaBo 3axBaJbyjyhu BOM H3 CBeTHJIMIITAa 
Boropoguye Zo086x%0¢ mnyy (Nicephori Gregorae, 1, 442; Ioannis Canta- 
cuzenis, 1, 409-410, 426-427; Talbot, Epigrams, 138). 

59 O HaBeleHuM Toyama “3 UcTopuje JlecHosa v. Tabemuh, Ma- 
nacitup JIecuogo, 33-35 (ca crapvjom sIMTepatypoM). 

60 O xrutopy Papanuie M HaMeHM MaHacTupcKe upKBe Vv. bexosuh, 
Paeanuya, 19, 20-21 (ca crapnjom smTepatypom). 

61 Cyyehu no objaBsbenum tboTorpadujaMa Moxe ce ca BeIMKOM 
curypHouthy mpeTmocraBuTH a HaTIMce Huje noctojao. M. B. Amnaros 
(Dpecku yepxeu Yenenua, 11) yKa3yje Ha TO Wa je, IpeMa HOBrOopoyCKHM 
XpoOHHKama, UpKBy Hoyurao 1352. rouMHe apxuenuckon Mojcuje u Ja je, 
TIpeMa je{HOM 3allHcy, HCHO OCIMKaBakbe OusI0 OOaBbeHO 1363, ann ya ce 
Taj MOaTaK BepOBaTHO OJHOCH Ha TIpBH CIO} CMKa KOjM Ce Hasla3H y HH- 
2%Kem Jesy onrapa. oprperu 2Ba noMeHyTa apXxHerHcKora CMeLITeHH Cy 
Ha Jy2KHOM 3H y XpaMa, Hal BpaTHMa, H TIpHiaylajy pyroM ciojy ciKa. Y 
cpeqHHH ce Hasla3u boropouMua Ha lpecTosly ca MasIMM XPHCTOM y3 KOjy 
cy HacJIMKaHa JIBa apxveruckona. Hope, HUXOBHX (purypa HaTIHHCH Ce HH- 
cy O4YBaJIH, asi HX je uNaK Moryhe NpwIHdHO Toy31aHoO HAeCHTHPHKOBa- 
TH: Ca HCTOUHE CTpaue je lpecTaBsbew apxuenuckon Mojcuje, KojH HOCH 
lipeycTaBy Xpama, a Ca 3arlayjHe apxuenucKon AsleKcHje Ca pyKaMa y recry 
MoumTBe. )KMBOMHCabe UpKBe MOHeKay ce, 6e3 HaBohera JacCHHX apryMe- 
Hata, aTyje y rOMHe HaKOH CMpTH apxHermMckona Arekcuja (1389. wm 
1390). 3a usruey Moptpeta HU LaToBarbe V. B3yopHoB, Ppecku yepKeu Yc- 
nenua, 68-74, Op. 169. 

62 Mpecka, Koja je, Haye, OOjaBsbeHa camo y uUpTexy Tadpujena 
Mnujea, Beoma je u3rpeOaHa Ma je TeWIKO yCTaHOBHTH Jla JIM Ce MOKpaj JIMKa 
boropoymue Haa3no0 Hate. P. Eyeormy (Etzeoglu, The cult, 245) cmatpa 
a mpexctapa boropogzuue Zoodsdxoc ny y nomMenytom mapakmcy, y 
KOJjeM Ce Hasia3e HOpTpeTH Ba BU3AHTHJCKa BeJIMKONOCTOJHUKA, yKa3yje Ha 
TO la je pa3BHjeHH HKOHOrpadcKH THM Ono crBopeH y Llapurpayly Kpajem 
XIV Beka u Ja cy ra y Muctpy mpenelie BesIMoxe Koje cy OpHHysie 0 yKpa- 
wlaBalby Wapakmuca. 3a noptpete v. eadem, Quelques remarques sur les 
portraits figurés dans les églises de Mistra, JOB 32/5 (1982) 515-516, figs. 
7-8, 9-10. 

63 O ,,HeM30pojHOM” MHOWITBy XOQOuaCHMKa ITO cy Aoma3HM y 
CBeETHJIMIUTe Ha CBETKOBHHY OcBeherba Bose KOje HOMME KcaHToriyil V. 
Teteriatnikov, The image of the Virgin Zoodochos Pege, 228. 

64'Y Tpararby 3a TOM ciry2kOoM HIpoBepeHH cy pykorucu Jevanu 62, 13 
1350/1360. u u3 cpequHe XV Beka, VB 4 (YuuBep3sutetcKa OuOsMoTeKa y 
beorpayy), 43 1390/1400. roquue, u YB Roposuh 22, u3 upse yerBpruHe XV 
Beka. O Tum pykorucua V. JI. borganosuh, Mneenitiap hupuackux pyKotiuca 
y Jyeocaaeuju (XI-XVII eexa), beorpay, 1982, 117, Op. 1736, 1737, 1749. 

65 TIpopepenu cy pykomucu Xu. 257, 13 tpehe uerspruue XIV Be- 
Ka (1IpeMa MuKpodumy A 1792 koju ce 4yBa y ApxeorpadcKoM Oj[esbe by 
Hapoque OnOsHoteKe CpOuje), Xu. 264, u3 nocnewhe eneHuje XIV Beka 
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MOK a Ipe Moria OYeKHBATH 300r OM3HHe BesuKe saBpe, y 
yujem je locexy cBeTuMuITe Ono. Hema je 4ak HU y UBeT- 
HOM TpHogy Koj je 1563. omuITamnaH y WITammapyjH CTe- 
cbana of, Cxaypa.®° 

KysT Kojw ce umpuo v3 Llapurpaga, Moxa MW peKo 
Bemuke Jlappe, Ou0 je BepoBaTHO To3HaT y CpOuju, asiM ciry- 
20a Huje yuluia y [BeTHe Tpuoge Cpricke upKBe. CBakako J1a 
ce He MOxKe O4eKHBATH Ja OApehena akomyTuja Oyze mpeBe- 
TjeHa OJ[Max HaKOH yBoherma y rpuke Oorocsy2xKOeHe KEBHTe. 
Tpe6ano je aa mpohe onpehenu nepvog ja On u WIpKBe Koje 
He Bpllle Cily2KOy Ha TP4KOM je3lky y CBOje KHUTe HaMerbeHe 
Oorocsy2xKeHy yHelle HoBy akoslyTujy. Mehytum, cprickH xo- 
OUACHHIM, MOHACH, 4IaHOBM MWocuaHcTaBa MW OOM4HH IyT- 
HHUM MOP cy Ja ipeHoce TpH4e O peBHOM CBeTHJIMILITY 
HOWTO OH HoceTuIu xpam noKpaj Llapurpaga, a Moxa cy 
MOTJIM Jla Ce yO3Hajy C HeETOBUM YyOTBOPHUM KYJITOM Hy 
cBeToropcKoj Bemnkoj Jappu.® JIerenye 0 CBETHIIMIITY ,,071 
Vizzopa“ Ouse cy q0Opo mosHate y Llapurpazy Beh mouer- 
KOM XIV Bexa®’ vw oTyya cy Ce MOrie aKO IIpOWIMpuTH 110 
OcTaJIMM KpajeBuMa l1paBocuaBHOr cBeTa.% 


30or Tora mojaBa mpeyzctaBa Majxe boxje, koje 110 pa3- 
JIMYHTHM JeTasbuMa oOroBapajy Tuy boropogzuue Zwodd- 
yoc IInyn, y cpicKoj cpeazuuu, rye cryx6a npasHuKa Vc- 
TOYHOr leTKa HWje ya y MeHTHKOCTape TOKOM eroxe Ila- 
wleouora, 1a Wak HH JOWHNJe, 3aciyxyje WoceOuy WaxkEy. 

Cuuxa y JIecnopy, rye Matu booja, o3Ha4eHa HaTIH- 
com kao M3Bop 2xnBoTa,”? n31a3H JO Mojaca H3 WiecToyrao- 
HOF KilajleHja ca {Ba OO4HAa OTBOPAa 3 KOJUX HCTHYe BOsa, 
cBakako je yoOmMu4eHa MO yIMajeM KyjITa 4yAOTBOpHOr 
cBeTHIMMUTa. Ofakile je MOTeKao MOACTUMaj Wa y CBOAy Hap- 
TeKca Haj yJla30M y Haoc JIecHOBCKOr xpama Oye mpeycta- 
BJbeHa yiIpaBo TakBa cliMKa boroposuye, Huje mo3sHaTo. Mo- 
ry Ce j@{MHO MOcTaBHTH TMTawba O TOME KO je OO 3ayxKeH 
ja OCMHCJIN TIporpaM 2%KMBOTIMCa IIpHiipate CTOIMMe HOBOy- 
CTABOHJbeHE 3JIETOBCKe CHMCKOMMje H Ma JIM je MOK a Ha Ta- 
KBy 3€MMcao JOMNao jeaH OJ EMMCKOMAa Koj cy M Camu TIpes- 
CTaBJbeHH Y TOM IIpoctopy (JoBaH WIM, LITO je BepoBaTHuye, 
Heros HacueqHUuK Apcenuje).”! Huje ucksyby4eHo HU TO Ja je 
W3BeCHOr yeIa HMaO KTHTOP, JecrioT JoBpaH Osmpep, KOjH je, 
lo cBemy cyyehu, cBoje I1peTXOAHO BUCOKO 3Babe CeBaCTO- 
Kpatopa 4oOu0 of Jopana VI Kantaky3HHa TOKOM HeroBor 
OopaBka y CpOnju”2 u Mook a OM Ha HEKH HadHH yIO3HaT U 
ca 3HaMeCHUTHM WapurpaycKHM KyJITHHM MecTHMa. 


Kynt boropogzuye 2KuBonpujemHor HcTOUHHKa Bepo- 
BaTHO je Ono y CpOnju Mo3HaT 3axBasbyjyhu WpH4aMa IlyTHH- 
Ka, aud He CaMO Ha Taj HayHH. Mako Huje Ousia WpeBeyena 
KcantTonys0Ba city2K0a, CplICKOCJIOBEHCKH IIpeBoy OOusa je 
HeroBa Tecma y 4act boropoguue. Y jeqHOM pyKomMcHoM 
300pHuky c Kpaja XVI Beka Hasia3H Ce jeMHM CauyBaHH Cpii- 
CKH TipHMepak liperuca KcantonyoBe WoxBasiHe ecme. 73 Y 
HbeHOM yBOJHOM HacyloBy mute: Bh AKT(o) Swy4 
WN AMKTHWH(h) €: mpkeea(e) ce cin KANWH(h) WT(h) 
PPh4bcKaro HZBWAA. MNWrorpkuwNbIM(b) MAKApiEMb 
mkce(nb) nmoypannaa npke(ee)T ku Bloropoan)un. 
TROPENIE JAN QONSAA. KY Ph NUKYHopa,”4 a crux Cwo0dd- 
ye Ovtog Nyy UpeBeyeH je peydMa *KUBOAAB NBIN 
BRHCTHNOY HCTOUNHUE,7> 

3a OTKPHBalbe ITyTeBa KOJMMa Cy ca3Harba O KyITy boro- 
pogune Zwoddyoc Tnyy upucru3asa y cpricky cpequny, Beo- 
Ma je BakKHO OfTOBOpuTH Ha TMTawme rye je Makapuyje 
1381/1382. roquHe mpeBpeo nomenyty Hecmy. HoxymaBajyhu 
ia YTBpAM Ko je Taj ,,MHororpelliHH HHOK, Dophe TpudyHo- 
Buh ra je Wpero3Hao y jeHOM MOHaxy KOjH je TOKOM pyre T0- 


112 nosuue XIV sBexa xuBeo Ha CBeroj ropu, pacaquuxy Boropo- 


muuuuor kysita. Pey je o mucapy Maxapuyjy, Koju je 1358/1359. 
rogue 3a Key Cperora Cape y Kapeju mpemucao mocHH 
TPIWAb NOBArO UZBOAA.”6 Taj pyKorIMc JaHac ce Haa3H y 
PYCKOM Manactupy Csertor IlantesejMona Ha Atocy.77 


(mukpodunm A 2379), Xu. 265, 43 cpequHe XIV Beka (Mukpodusim A 
2380), Xu. 266, 13 IpBe YeTBpTHHe XV Beka (MHKpodusiM A 2083) w XW. 
270, ¢ kpaja XIV Beka (muKpodusm A 2382). O Tum pykorucuma Vv. JI. 
borganosuh, Kaitianoe hupuackux pyKotiiuca manacitiupa Xuaanoapa, 
Beorpag 1978, 120-122. 

66 YB P10. O oj kun v. A Toumh, litiamiiane cp6ye Yuueep- 
3uitieiticke bubsuoitiexe y beozepaoy, Kaitianoe uz102cbe, beorpay 1994, 8; 
eadem, L//itiamiiane cpoywe Vuueep3uitieiticke 6ubsuoitiexe y Beozpaoy, 
Kaitianoz, beorpay 1994, 18; [leit eexoea cpiickoe witiamiiapciiea, 
1494-1994. Pazdo06se cpiickocaoeencke witiamiie XV-XVII 6, ed. M. Ile- 
mmkaH, K. Mano-3ucn, M. Kopayesuh, beorpag 1994, 199-201. B. Musta- 
HoBuh (O d@pecyu ua yaasy y Bozopoduauny ypxey, 148, Han. 44) HaBoaM 
qa ce y [lenrukoctapy witammaHoM y PuMuuky y YeTBpTo) JeyeHuju XVII 
BeKa HaJla3H CJIOBCHCKH TeKCT CJIy2%KOe TIpa3sHHky OOHOBJberba Xpama boro- 
poguue 3BaHor )KuBoHocuu ucTounnk (fol. 23v u jasbe). 

67 O MHOrHM TlecMaMa H TIpw4ama 0 YyeCHHM HCLesbeHUMa y T0- 
MeHYTOM cBeTwiuuty Vv. Talbot, Epigrams, 135-165. 

68 Cf. Bénay, Le monastere de la Source, 224-226; Janin, La géo- 
graphie, 233; Talbot, Two Accounts, 610 (ayropKa TOMHEbe H IIpHMepe Ba 
yoBeKa KOjH Cy MoueTKOM XIV Beka OMIM W3 yaJbeHHX JeOBa poMej- 
CKor WapcTBa Ja y CBeETHJIMIITy HpoHaly sjeKa). 

69 O Tome cBeqoue pyCKH XOJO¥aCHHIH KOjH Cy HOCeTHIIM CBeTHII- 
ute Kpajem XIV umm XV noyetKom ctoueha, cf. G. P. Majeska, Russian 
Travelers to Constantinople in the Fourteenth and Fifteenth Centuries, 
Washington 1984, 96, 97, 148, 149, 190, 191, 325-326. 

70 Hucmo ycriesH 4a yTBpAMMO Topekso TakBor emuteta. Y Be3v c 
tu cf. C. Escrpatujaguc, ‘H OeotdéKos ev tn vuvoypagia, Tapus — 
Ilenepjep Ha Mapun 1930, 25, 61-62, rye cy HaBeqeHH IIpuMepH y KojHMa 
Ce H3BOp Be3yje 3a CBOJCTBa 2KHBOTA, aJIM HUT HHje HaBeeH eMHTeT KaKaB 
je 3a0eu1ex%KeH Ha Ipeyctasu y JlecHosy. 

71 3a npBa Ba 3IeTOBCKa eMMCKOMAa H HUXOBeE lIpecTaBe y Ipumpa- 
Tu Jlecnoga v. Tadenmh, Manacitiup Jlecnoseo, 35, 208-211, cn. 117, 118. 

72 O Jopany Onupepy Mu THTYJIM CeBacTOKpaTopa KOjy je HOCHO To- 
KOM 3aBPIUHHX paloBa Ha OCIMKaBalby Haoca JlecHosa, a KOjy je, 10 CBeMy 
cyyehn, qo0n0 1343. rogue og Jopana VI Kantaky3nHa, kao 1 0 yroBopy 
o Opaxy OsmBepose khepu u Jopanosor cnua Vv. b. Toguh, Haitiiiuc y3 Joea- 
na Oauéepa y naocy Jlecuoea (ITpunoe xpononoeuju aecnoeckux dpecaka), 
3PBH 38 (1999/2000) 373-383. O sHayajy Koju je MaHactup Zw@oSd6x%0G 
Tiny mao 3a napexy mopoguny, kao u 3a Joana VI Kantaxy3una, Moryhe 
je 4a cBeyoun Beh momenytTa YHHeHHIA Ja je HewITO KacHHje, 1347. ronn- 
He, Bepuyoa apa Jopana V Ilaneonora u Jenene Kantaxy3un, khepxe Jo- 
pana VI, Ousa oOaBsbeHa y upKBU boropoguue Zwoddy0c IIny%, cf. Joan- 
nis Cantacuzenis III, 11; Paguh, Bpeme Joeana V Ianeonoza, 167. 

73 Trifunovié, Hymne de Nicéphore, 58-79. Pyxomuc ce uyBa y Ap- 
xupy CAHY (6p. 25). 

74 [bid., 72. Kura ce cactoju of Tpv yesa, a Maxapujes mpesoy 
Hasla3H ce y pyro (ibid., 59). IpusuKom mperseya Tor Wea 300pHuKa 
BHeJIH CMO Jia y HEMY HMa H TeKCTOBa Oe3 Hacy0Ba. Pey je 0 pa3HHM MOJIH- 
TBaMa, HCIIOBe aby HHOKa, allOCTOJICKHM I1paBHJIMMa, %KUTHjHMa CBeTHX 
otaya J[pyrora cadopa, HapakIHcuMa, MOXBaJIHHM H MOJIe@OHHM KaHOHHMa 
boropoyMun y pa3iMunTe Jae, 1OKajHHM KaHOHHMa H JpyrM cacTaBuMa. 

75 TpudyHosuh yKa3yje Ha To 1a ce YHHeHHa Ja MojeqMHe rpuke 
peu Hucy TipeBeyeHe MOxKe TYMAYHTH Kao Morpellika JOUHHjer TperHcn- 
Baya (moycehamo Ja y TO 4o0a, Kpajem XVI Beka, cyly2kKOa MIpa3HuKa jOll 
Huje yuula y cplicke mentTuKocrape). C apyre crpane, crux CwoBpdtnv fh 
BAaotioacK OThXLV MIpeBeyeH je JOCIOBHO: *KUZNOTOUNKIN T1po- 
zep wia KAAC(h), cf. ibid., 69, 72. 

76 Ibid., 67-68. 3anmc je odjasuo Jb. Crojanosuh (Ciiapu cpiicKu 
saiucu u naidiiucu 1, Beorpay 19827, 41, Op. 114 u 115). bh. TpudyrHosuh 
(Trifunovié, Hymne de Nicéphore, 62) Harsatapa a je Maxapuje cn060]- 
HHje 1peBeo HacoB; yuucyjyhu royuuy npupehupakha, yBoy H eH Ha3HB, 
ou je Kcanromys0Bo eso O3HaYMO Kao ,,KaHOH y 3HaueHby HecMe yor- 
mre. Moxa je, Hak, 10 Te IpOMeHe JOMUIO 3acJIyrOM IipelHcuBaya, Kpa- 
jem XVI Beka, jep ce, ykoummKo je Maxapuje Oopasno y kesmmju CBetora Ca- 
Be y Kapeju, 0H Mopao TloHalllaTH y CKJIayly C THIIMKOM KesInje, a TO 3Ha4dH 
Wa je cBakora Java 0 MostlyHHhHHOM Mopao Ja Wpounta KaHoH boropoaHuH. 
3a onpeq0e Kapejcxor Tumuka v. B. hoposuh, Ciucu Ce. Case, beorpay — 
Cpemcxu Kanosun 1928, 10. O kemuju Caerora Cape y Kapeju v. M. 2Ku- 
BojHHOBUh, CeeiiozopcKe Kenuje u iiupeoeu y cpedrbem 6exy, beorpay 
1972, 91-102. 

77%. TpudyHosuh (Trifunovié, Hymne de Nicéphore, 6-68) HaBo- 
WM Wa je KcanrortysI payo Ha pexakywju Tpuoga 4 noMuuba Ja je Moryhe 
a u3pa3 IpermucuBaya Makapuija — ,,HOBM M3BOA — Ho_pa3yMeBa Tpvoy 


Crapony6ues T.: Kyi Bozopoduye Z@od6x0G MNYT U teEez06 OOjek y CAuKapciliey y 0oba Tlaneonoza 


Moryhe je qa je mpeBpohete Hexux KcantorysoBux 
Wella Ha CpIICKOCJIOBCHCKH je3HK 3amloueTo Ha CBeToj ropu, 
MO*K a TO yTuyajeM 43 BemuKe sappe. Mehytum, To ce He 
Moxe pehu 1 3a aKOJIYTH]Y KOjy Je OH CacTaBHO 3a Ipa3sHuk 
Ha Uctrounu metax. Kpajem XIV Beka mpemucan je jeqau 
I[BCTHH TPHOJ KOjH je, KaKO Ka3yje 3allc y Hemy (cla KNUrA 
NENTHKOCTAP NNPrA NocNHue cBeTAro caB‘k),’> mpuna- 
jaO MCHOCHHUH rye je HaCTaO MOMeHYTH MOCHH TpHOL ,,HO- 
Bora H3B0/1a, ald HU y HeMy Hema Cily2«Oe Mpa3HuKa boro- 
poyuue 7KuBonpujemHor ucTounuKa.”? Y cBakom cyryyaly, 
TO WTO Y CplICKHM IIeHTHKOCTapuMa cpesera Beka HeMa 
KcanTory10Be akoJLyTHje CBaKaKO jecTe pa3yIor 3aluTo Upey- 
crape Majxe boxje mpuka3uBaHe y CplicKHM UpKBaMa He 
lpaTu HaTuuc KuBornpHjemMHu HCTOUHHK.*° 


KcanHtTonysioBa ecMa lipeBeyleHa je CaMO HeKOJIMKO 
rodMHAa Iipe *KHBOTIMCarba UpKBe y PaBanuun. Y upunpatTu Te 
UpkBe Hasla3H ce cmMkKa boropoyMye ca MasIMM XPHCTOM Koja 
je oOenexeHa Kao )KUBOHOCHH MCTOYHHK, a He Kao )KMBO- 
JjJaBHU HCTOUHUK, Kako Ce y Ca4yBaHOM CPpIICKOCJIOBeHCKOM 
Iipeposy KcanronysoBe mecMe oHa TlOMHEbe. 3aTO ce CMe 
IIpeTHOCTaBUTH Ja je H Ta IipeycTaBa Hactasia Hoy yrulajem 
KyJITa YyAOTBOPHOr U3BOpa CBeETHIMIUITa WoKpaj Llapurpayia, 
Moryhe 4 TocpeqHO Tox, HayaxHyhem cruxosBa mocBeheHux 
Boropoguuu.®! Ta camka je, HHade, U3y3eTHA 10 TOME LITO Ha 
Oj HHje 1puka3aHa HUKaKBa Ha3Haka W3BOpa WIM BOs, 3a- 
THM 10 HaTHMucy ca emmTeToM Majxe boxxje, au u 10 TOMe 
UITO Ce Hasla3u Hay ys1a30M y XpaM IOAMTHYT y culaBy Ba3He- 
cela XpHCTOBOT, a H 300r Tora LITO Cy MajKa H CHH OKpyKe- 
HH TaMHOIWJIaBHM HeEOOM OCYTHM 3J1aTHHM 3Be3aMa. Bepo- 
BaTHO Je XpHcToc, Kao WaTpOH xpama, Ou0 IIpeycTaBJbeH y 
JIYHETH 3aasHOr WopTasia IpBOOUTHeE ipuupate, Koja je m0- 
pyluena kpajem XVII Bexa.®? Pa3yor 3a crmkarbe boropogu- 
le Ca MasIMM XPHCTOM OOesIexRKeHe HaBeICHHM eIIMTeTOM Hay, 
yula30M y Haoc paBaHu4ukor xpaMa Huje Moryhe moy3qaHo 
yTapgutn. Unak, Basba Oap HOACeTHTH Ha WosaTak a cy po- 
MejCKH Lap MU Watpujapx, 10 cTapo) TpayMunju, ypaBo Cra- 
COBJaH MIpocwaBJbasIM y CBeTHJIMLITy Kpaj CusmMMBpHjCcKux 
Bpata.83 Moya je HeKM CaBeTHHK KTHTOpa, KHe3a JIa3apa, 
1103HaBao Taj JIPeBHH OOM4Aj Ma je HaIOXKUO Ja ce WpeszcTaBn 
ogropapajyha cumka,’* Koja je yKIby4uia U OpojHe 3aTHeE 
3Be31e Ha TAMHOIIABOM HeOy OKO MajkKe Hf ciHa.85 


ca CHHaKcapMa H JoflalluMa koje je HauHHHO Kcantoryi. 3a Taj pyKorMc 
v. A.-E. N. Tachiaos, The Slavonic Manuscripts of Saint Panteleimon Mo- 
nastery (Rossikon) on Mount Athos, Thessaloniki 1981, 80-81, No. 29. 


78 Hapeyeno upema: borganosuh, Kaitiaroz, 121, op. 264, Cf. u Jb. 
Crojanosuh, Citiapu cpiicku 3aiiucu u naitiiucu, 2, beorpay 19837, 447, op. 
4459 (rye HaTmuc Huje OOjaBsbeH y OpHruHaHo) opTorpaduju); idem, 
Citiapu cpiicku 3aiiucu u naitiiucu, 6, beorpay 19887, 40, Op. 9622 (rye je 
3a0eslexKeHO Ja 3amMc HoTHYe H3 XVII wim XVIII Beka). Pykonuc ce uyBa y 
OuOmMOTelH MaHacTupa XusaHyapa Woy Opojem 264 (boryanosnuh, Kaitia- 
foz, 121, Op. 264). 


79 Pykonuc je iperyieqaH Ha Mukpodusmy A 2379 y pouny Hapor- 
He OnOsMOTeKe y beorpazy. 


80 Enutet Majxe Boxje Zmo5dx0c, npema Escrpatujagucy, moja- 
BJbyje ce jequHo y ciyxOu boropogzuue 7Kusonpujemuyor uctounuka (cf. 
Escrpatujanuc, ‘H OeotdKoc, 61). Tpe6a noycerutu ya ce boroposzuua 
jeqHako Ha3nBa uy KcaHtorys10B0j NoxBaHoj XuMHH (Trifunovi¢, Hymne 
de Nicéphore, 69). A.M. Tan6or (Talbot, Epigrams, 136) Hapoau 2a Majxy 
boxjy Tako nomuy Beh Jocud) Xumorpad v4 Kummer, kao Hl Kacunje Jopan 
Kyxy3en. Melyrum, npoBepom y cplicKHM ITaMiaHHM MHHejHMa ycriesin 
CMO JIa 3al1a3HMO Ja ce y JocucboBoM KaHoHy lpetipa3HcTBa boxuha 21. 7e- 
uemOpa, y Tpehoj necmu, Boropoguua BesM4ya CaMO KAO ,,2KHBOHOCHH Ku1ac 
(Munej 3a deyembap, Kparyjepay-Bpmay 1984, 338; usrmena na ce y 
TpuKHM MuHejHMa 3aucta crab Boropoguua Zoodd6xog ny, cf. Velmans, 
L ‘iconographie, 127), HoK ce y KOHaKy KaHOHa TIpetupa3HcTBa boxuha 23. 
qewemOpa lomure Xpuctoc ,,*KuBoToaBall (Munej 3a deyembap, 402). C 
ipyre crpaue, ciry2kOa cBetor JopaHa JlecTBHYHHKa y CpriCKOM LITaMIaHOM 
MHHejy 3a MapT He yKJby4dyje KtMMenTos KaHoH, Beh camo Mrmarujes (Mu- 


Hej 3a Mapia, Kparyjepau—Bpuray 1984, 316-322). 3a mecmy c HacjIOBOM 
Trv Zwoddxov Mnytyv Kojy je 3a Ucrounn merak KommoHoBao Joan Kyky- 
3eN1, a Koja je CadyBaHa y jeHOM pykonucy Besuke sappe, v. Esctpatuja- 
muc, Tac&vvns o KovkovtéA ns, 12, 41. Y xumuorpaduju ce, unaye, panuje 
KOPHCTH MpHeB ,,.xKHBOHOCHH HO ,,KHBORaBHU, cf. E. Follieri, Initia 
HAymnorum Ecclesiae Grecae, |, Citta del Vaticano 1960, 588, 590. O oom 
enutery Xpucra v. Bénay, Le monastere de la Source, 299. 


81 Tlomro je jequHu CayyBaHH lIpeBod MecMe lpey3eT 43 HeKOr cTa- 
pujer pykoruca Apyraunjer cacraBa, He TpeOa HCKJbyYHTH MoryhuoctT ja 
cy KaCHHJH MIpelMcHBadH YHHHJIM MOrpelike MpHWJIMKOM IIpelHcHBatba He- 
yoOuyajeHHx ped HacTasIMx WOcOBHUM TpeBohewem (cf. Trifunovic, 
Hymne de Nicéphore, 58-67), Kao roj{ HM TO a je ,,MHororpemHu Maka- 
puje mpeBeo jo Heky of| KcantormysoBux mecama rye ce boropoyuua T10- 
MuEe Kao ,,)KHBOHOCHM HCTOUHUK™, a Koja Huje yuuia y Malu 300pHuK. 


82 O crapoj npupatTu, HeHOM pyliery Kpajem XVII Beka u nogH- 
3amby HOBe TloyeTKOM XVIII croneha v. M. hoposuh-JbyOunkosuh, fa- 
ckan Citieqdban, in: Manacitiup Paeanuya. Citomenuya o wecitioj citiozodu- 
wiuyu, beorpay 1981, 165-176. 


83 Cf. panuje HaBpeyzeHe peau Koncrantuna Hopduporenuta, Jlapa 
Dakona, Jopana Cxusmue u Teopruja Kenpena, kao u Jopana 3onape. 30- 
Hapa roBOpH 0 TOM OOM4Yajy Kao CTapoM Ila Hje jacHO Ja JIM je JpeBHa Tpa- 
TMIMja *KMBeAa H KacHHje, HapoyHTo y 100a Ilaneonora, IpBeHCTBeHO 3aTO 
miro IIceyno-Koyqux 0 npociaBsbarby CracoByaHa He JOHOCH HHKaKBe I10- 
qatke. [pxsa y Llapnrpazy nocsehena Ba3Hecemy, cMelliTeHa y CeBepoHu- 
CTOYHOM Jlesy rpaya, WoKpaj kBapta CBetor Pomana, MIpBH IlyT Ce TOMHEbe 
tek 1315; HeHa ucTopHja je Hemo3HaTa, HHjeqaH CayyBaHH CHHaKcap He 
o3HayaBa MOceOHO Obeex*KaBaklbe l1pa3HHKa Ba3Hecetba y HO), LITO HaBO LM 
Ha IIpeTnoctaBky 1a Huje Oa of Beher 3Hayaja y upecronuun, cf. Janin, 
La géographie, 23-24. C mpyre crpaHe, caBeTHHK kHe3a JIa3apa KOjH je 
MMaoO 3a{aTaK ja OCMHCJIM TIporpaM cJIMKa y PaBaHH BepoBaTHO je OHO 
yilo3HatT Ca WapvHrpayiCKHM CBeTHJIMMITHMA; 0 TOME TocpeqHO CBeOUH H3- 
riley paBaHuuKe ipeyzctase boxuhue cruxupe, cf. T. Starodubcev, Stiche- 
ron ,, What shall we offer you, Christ“. A description and a painting, Cahi- 
ers balkaniques 31 (2000) 21-37. 


84 Heu3BecHo je Koje cy Kure Hel03HaTOM TBOpLy porpama Ouse 
TOCTYHHE, Ja JM je YATAO HEKH TPUKH TEKCT WIM HeTOB CpIICKOCJIOBEHCKH 
lipeBoy. CBeTOBHH CIIMCH Cpejera Beka IIpelHCHBaHH y CplcKOj cpeqHHU 
yrlaBHOM cy cyla0o0 O4yBaHH, Te Cy HM 3Harba O TO} KHH2KeBHOCTH BeOoMa 
ockygHa. Y npesBogy ce Mora untatH 30Hapuua ,,CBeTcKa xponuka™. Cf. 
M. Kantannu, Cpiicka krouaceenocil y cpedieem 6exy, beorpay 19907, 350, 
353, 366, 373-380; J]. borganosuh, Mcitiopuja citiape cpiicke Kreuaceeno- 
ciiu, Beorpag 19912, 209, 211-212; M. Bourkos, O czo6enckoj peyeiiyuju 
Xpouuke Joeana 3onape, in: [puao3zu tipoyyaearey cpiicKo-pyckux Krbu- 
aceenux ee3a X-XX eex, yp. M. Crojuuh, Hosu Cay 1993, 105-125 (moy- 
cehamo ya 30Hapa y XpOHHIM HaBoM Ja je Wap 10 crapoM obnyaljy Ha je- 
qaH og TocnogHux mpa3Huka oyia3H0 y upKBy ,,0 U3Bopa‘). Morya je 
TBOpall paBaHH4KOr MporpaMa MMao TIpHJIMKy Ja y pykaMa MMa H rpuKe 
KibHTe Y KOJHMa Ce TOBOPH O TIpa3sHoBaby Ba3Hecerba y CBETHJIMUITY ,,O1 
Vssopa“, cnuce Koncrantuna Topduporexuta, Jlana haxona, Ckmimue 4 
Keypena. 


85 TlojaBy 3Be31a Ha TO} CMU Waxky je WOKMOHMIa jeqHHO M. Ta- 
tuh-bypuh (Tatic-Duri¢, Image et message, 40-41). Ona cmatpa a je bo- 
ropoyMua Ty IpHkazaHa Kao OpaHTa 300Fr COTePHOOMKOL H ECXAaTOJIOWIKOT 
3Haderba MOJMTEJbULe M Ja je KTHTOP, H3rIeqa, 1O3HaBaO CIIyKOY MOCBe- 
heny cBeTHIMUITY, Te pa3Jlor 3a CIIMKabe 3Be311a TIpelo3sHaje y peuHMa v3 
cuHakcapa: ,WkCTh *KE MPABEANO Ne BOcMOMUNATH H Hc KAENTA 
HCXIOBA, NHKE KIM AZLIK MOET MOBKAATH, EAHKA UBAECA 
TAAKAE BOAA AUCTBOBA, H AAMKE AO ANECh AKUCTBSETH, MA4E 
KANAEH AOKAEBNBIX'S, H MANE SBKZA NB(C)NBIX'S” (HABO Mpey3eT 
v3 meHTuKoctapa, cf. Tpiaab upkrnaa, Ke). Mehyrtum, TenKo Ou ce 
MOrIO IIpHXBaTHTH a je WUTHpaHa peyeHula, KOjOM ce caMO HarwlalaBa 
Kako cy Oula OpojHa 4ya y CBETHIMMTY, yTHUaa Ha Tako HariallieH We- 
TaJb, HAPOUTO CTOrA ITO Ciy2KOa y KOJO) Ce CHHaKcap Hasla3H Huje Ousia 
yBeyleHa y cplicke eHtTuKoctape. J. Marmoscxu (bozopoduya 7Kueonocnu 
ucitiounuk, 189-190) tymaun TojaBy 3Be34a y KOHTeKCTY XpPHCTa CBeTIIO- 
CTH KOjH cBeTIM y Tamu. Mnak, lpeTiHocTaBJbamo Ja On Ce y 3Be31aMa IIpe 
Morao Tipeno3HaTH OJjeK MHOrHXx Hopeherwa Majxe Boxje ca 3Be3q0M (cf. 
Escrpatujaguc, ‘H Oeotd«oc, 10, s. v. hotnp). Kao m1To ce u ermmter boro- 
POJMYHH MO*K1a MOxKe OOjJACHHTH XHMHOrpa*HjoM, TaKO Ou ce H 3Be3ze 
MOryle Be3aTH 3a UIPKBeHy Moe3Hjy. C pyre crpaue, TpeOa moyceTuTH Ja ce 
Ha jaH Ba3Hecetba, KoMe je ocBeheH MaHacTup PaBanuia, XpucToc y3qH- 
rao Ha HeOo Hajj HeOecHMa, Te Ja cy ce Moxa 3aTO Maru boxkja H HeH CHH 
Ha TOMeHYTO] CHMUM Hau Melby 3Be3yama. Y Besu c Tum cf. A. Grabar, 
L’iconographie du Ciel dans l'art chrétien de l’antiquité et du haut Moyen 
Age, CA 30 (1982), 5. Komuko Ham je 103HaTO, TpeycTaBe 3Be3 a 1axKIbH- 
Buje cy Ipoydene camo Ha pHka3HMa Pohera Xpuctosor uv okiomema 
mygpaua, cf. K. Kalokyris, To dotpov tno BnOsedu evo tnv Bolavery 
téxvnv, The Star of Bethlehem in Byzantine Art, Thessaloniki 1969. 
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3OFPA® 33 (2009) [101-119] 


Ito ce Tuye npezctase boropoguue y Bonortosy, mo- 
y3aH OJTOBOp Ha IIMTabe Ofakse je WoTeKao TOACTHaj 1a 
oHa Oy je TpeAcTaBsbeHa C JeTeTOM HU y KlayleHLy Hje Mory- 
he npy2KHTH IIpe HO WTO ce Mpoyye cTapu pycku pyKonucH 
UBeTHHX Tpuosa. Umax, u Oe3 Tora je jacHO Ja je KYJIT Cy1aB- 
HOF WapurpayCcKor CBeTHJIMUITa MOrao OUTH MO3HaT y PyCKO} 
CpeMHM 3axBasbyjyhu xoqoyacHHyHMa KojH cy ra nocehu- 
BasIH. OHH Cy Y CBOJHM CIIMCHMa 3a0es1exKMIIM MOTaTKe 0 4y- 
JOTBOPHO} BOA HW MaHacTupy KOjM OOW4HO jeqHOCTaBHO Ha- 
3nuBajy Huruu.> Mehytum, 3a cayla ocTaje OTBOpeHO MHMTarbe 
3allITO je TBOpal, Uporpama cHuKa y BowoToBy, BepoBaTHO 
apxuenuckon Aslekcnje 4HjMM je CTapareM LIpKBa 2KHBOTIH- 
caHa, 3aTpaxkHo Ja Oy je HacuukaHa Matu boxwja oBakBOr H3- 
ry1eqa HW Ha KOjH je HAYHH OMIAO JO Ca3Hakba O HHEHOM CBeTH- 
wmMuty noKpaj Lapurpaya. 


IlapurpaycKo nopeko emutera Boropogzuue Zwodd6- 
XOG TNYN HecnopHo je. Mehyrum, He 3Ha ce Ja JM je MocTO- 
jao y30p Koj Ou onpeyquo u3rseq mpeyctaBa MajKe boxje 
TIOBeE3aHHX C KYJITOM HerOBaHHM y HCTOMMeCHOM CBeTHJIH- 
uty. Y 30upuu 4ya, Koja ce y Hay OOH4HO Ha3nBa Mira- 
cula, 3a0emexeHO je Kako je Wapula Upuua (780-802) Hakou 
/\pyror Hukejckor cabopa 787. roquHe, y 3HaK 3aXBaJIHOCTH 
3a UYeCHO HCI{esberbe OF] KpBaperha OF KOjer je maTuuia, Wa- 
poBasia MaHacTupy MHOre MoKIOHe, H3Mehy ocTasor HU Mo3a- 
uke 3a UpKBy.87 Y TOM H3BOpy HeMa HUKaKBHX Ha3Haka Ja je 
y CBeTHJIMLITY MocTojasia Heka MOceOHO MOLITOBaHa HKOHAa 
Majxe boxje. Mehytum, nocpeaqHo ce Moxke yCTaHOBHTH Ja 
Je KacHuje Mehy mpeycTaBama Haji arMja3MoM Ona HKOHAa 
Boropoguue y uujy ce 4yqoTBOpHy Moh Beposasio. 3oja Kap- 
OoHorcHHa, YeTBpTa cyupyra Yapa JlaBa VI (886-912), Ha- 
BOJHO je H3Ie4eHa ON HEIMWIOAHOCTH TaKO WITO je Be3sHBasIa 
OKO Oeapa CBHJICHO BIAKHO KOje je OUJIO Ayro jeqHako Kao 
ukoua boropoguue cMeiteHa 3,ecHa Cracutesby y KpuIITH 
Haji u3B0poM.*8 O v3rseyqy Te HKOHe HeMa, HaxKaJIOCT, HHKa- 
KBUX ToJaTaka.8? 30jHH cuH, Konctantun VII Ilopdupore- 
HUT, JeTaJbHO OMMCyje UpociaBsbake mpa3sHuka BasHecerba 
y CJIaBHOM CBeTHJIMIUTY, asi He IIOMHEbE Ja je y Hemy Onsia 
4yHOTBOpHa UKOHa. C ypyre cTpaHe, OH HaBOAM cpedpHy 
cauxy Bozopooduye ua dujaau (} &pyvpa eixav tis Oeotd- 
KOD ENT TIS OLAANS lotata1), Koja ce 4yBala y BuaxepHa- 
Ma, lla ce y HayllM YeCTO TOMULMba a ce yiipaBo Ta HKOHAa 
paHuje Halla3vsia y MaHacTupy KO H3Bopa.% 


Pa3HOBPCHOCT O4yBaHHX IpeycTaBa Koje MOTHUY 3 
BpeMeua Ilaneosora yKa3yje Ha TO ja TpWJIMKOM TIpHka3HBa- 
wa boropoguye Tua KOjH pasMaTpaMo Huje MWocTojao ofpe- 
hexu oOpas3all 3acHoBaH Ha je{HO] HKOHH-y30py Koja je Ousia y 
CBETHJIMLITY WI a ce Ha TOM KyJITHOM MecTy Hasla3vJI0 He- 
KOJIMKO HapOunTO MOWTOBAHHX CiIMKa pa3sIM4uTOr H3reya.?! 
C apyre crpaHe, nowito je boropogzuua HaBeyeHor TuMa pe- 
JOBHO IIpHKa3HBaHa Kao OpaHTa HM Kako Ce, OCHM y PaBaHHln, 
yBeK MOjaBJbyjy KayeHall WIM Boga, Moryhe je Ja je Ha yoo- 
JIMuaBarbe TipeyctaBa, Oap HocpewHO, yTHUasia MO38aHykKa CII- 
ka Majke boxje ca MamumM XpvicTOM Ipuka3saHa y Kyou 
Kpunte. Ty ciiMky Koja ce oreflaia y 4yOTBOpHOM H3BOpy 
omcao je KcanToryi, a IpeTHOcTaBsba Ce, C BAJbAHHM pa3zJi0- 
3HMa, Jla je Ousia ypahena y 700a Anypounxa II Maseoora.%2 


86 Manactup nomumy Urmatuje 13 CMoyeHcka KojH ra je WoceTHo 
5. asrycra 1389 (xoauxomb & IInrnn), HOTOM aHOHMMHN TIMCall WTO je 
myTosao y Bu3antujy u3Meby 1389. u 1391. ronMHe (MANACThIPh, pe- 
KombIn TTurna), kao 4 30cuMa hakoun, Koju je Oopasno y Llapurpary y je- 
ceu 1419. unotom y 3umy 1421-1422. (gopech Turun), cf. Majeska, Rus- 


sian Travelers, 96, 97, 148, 149, 190, 191, 325-326. LI. Marecxa (Majeska, 
op. cit., 15, Ham. 2) 3atlaxKa Ja HajcTapHju Mehy pyckuM IyTomMcyuMa 4ja 
cy ce Wea ouyBana, Creda u3 Hosropoga, Koju je nocetruo Lapurpay 
1348. um 1349, og BaxkHUX CBeTHIIMUITa He MOMHEbe jequHO boropoguuy 
02 U3Bopa™. 

87 AASS Nov. LII, 885B-C. Cf. u Talbot, Two Accounts, 606. 

88 4ASS Nov. III, 885E (Kai h Abyovota Zon evyovoa tov THIS 
atexvias dverdsiopov Kai nepi yévvnow téEKvov &voviaoca drdpVvHOLW 
ZraBe mepl TOV Tig TAaVAyVoD OavUatTOV Kal TAgypa TL &K pETaENS 
iodpNKES THs Eikdvos TIS Ocourtopos, tH Ev SEELS TOD Latijpos eic thv 
Kataovyry diapetpyjoace Kai nepiCaoapevny todt0, TH mPopnPEta To- 
ving Kovotavtivoy tov coidsov Paciréa cvvéraev). Cf. a H. Magui- 
re, Magic and the Christian Image, in: Byzantine Magic, ed. H. Maguire, 
Washington 1995, 70; Tan6ot, Yydomeopnvie obpa3e1, 118-119 (koja He 
HcKby4yje MoryhHoct ja je Ta MKOHa Ova H3palhena oF KamMena); eadem, 
Two Accounts, 608; B. Pitarakis, Female piety in context: understanding 
developments in private devotional practices, in: Images of the Mother of 
God, 156; V. Penna, Zoe’s lead seal: female invocation to the Annunciation 
of the Virgin, in: Images of the Mother of God, 178, Ham. 20. Tloncehamo ya 
je Koxnctantun VII Topduporenut poljer 905. roqune. 

89 Cf. Tan607, Yydomeopnoie o6pa3e1, 118-119; Teteriatnikov, The 
image of the Virgin Zoodochos Pege, 228. 

90 Constantini Porphyrogeneti, 554 (Kroura II, 12). H. Kongaxos 
(Axonoepadua Bozomamepu, Il, 374) nppu ToMuHe Ty HKOHY, 3a KOjy 
Iloppuporenut kaxKe Ja ce Hasla3uia y xpamy y BytaxepHama. IIpu Tome 
lIpeTHocTaBJba Ja je OHa 4yBaHa oO IX Beka y upKBu boropoyuue 2KuBO- 
IIpHj€MHOr HCTOUHHKa H Ja je TO OHA HCTAa HKOHA LITO Ce HOMHEbe y THTHky 
Cpete Coduje yapurpayicKe u3 1X croneha kao ukoHa “3 boropoyw4ynHor 
xpama 3BaHor Hosu JepycammM y O1M3HHH 31aTHHX BpaTa, OHOCHO IPKBe 
Cretor J[Momuya. Ociamajyhu ce ua opduporenutose peu ut pa3yMeB- 
WIM Ja OH TOMBE jeqHy cpeOpuy ukony ,,boropoyuue Ha yam, J]. Me- 
yaxosuh (bozopooduya ,,7Kueonocuu ucmounuk, 204-205) HaBogH a je 
HKOHOrpadckKH 3aBplieHa HU WeduHHCaHa MpeyctaBpa Majxe boxje tor Tuna 
noctTojaia y BpeMeHuMa OKO X Beka. T. Benmauc (Velmans, L ‘iconograp- 
hie, 128) 3anaxa Ja 3a4yhyje TO LITO ce MpescTaBa MojaBusia TeK y XIV Be- 
Ky MW HaBOdH MoyaTKe Koje je Beh u3Heo Konyakos, 3aKJby4yjyhu Ja je HKO- 
Horpaduja nomenytor Tuna boroposHaHHe TpeycTaBe MMaJia 3a TWoja3H- 
wire jeqHy HkKoHy BylaxepHuTHce MocTaBsJbeHy H3Ha (pujasie KOJy je OMH- 
cao KcanTolrtyi, asi ja je OHa MOWITOBaHa TeK y IIOCTBH3aHTHJCKOM BpeMe- 
ny. JI. Manac (IManac, ‘H @eot6Kog Zwoddxoc nNyH, 205) nocTaBsba TMTa- 
be Ja JIM Je HKOHA KOJa Ce Hayla3HJla y Xarvja3Mu y BulaxepHama Ovsia y30p 
H lipeTMOCcTaBJba, Ha OCHOBY IpHMepa u3 AdenyMKa, Xope u Jlecnosa, Ja y 
cBeTHIMMUTy NoKpaj Llapurpaya Huje MocToOjasa HOCceOHO MOMITOBaHa HKO- 
Ha IIpe Hero ITO Ce 1ojaBHo (pOpMupaHH HKOHOrpadcKu THI y CBeTuM Te- 
oyopuma y Muctpu; dpecka y AdbeHyuKy HayjaxHyTa je, IIpeMa HeroBOM 
MHUJbey, lecMaMa TocBehenum npa3sHuky. C. hypuh (//opiipein, 351, 
Hall. 73) c 1paBOM HallOMHEe Ja HHje CACBMM jaCHO Ha KakBy Ce IIpecTaBy 
owHoce omucu y u3BopuMa. M. Tatuh-bypuh (Tatic-Duric, Image et mes- 
sage, 38-39) yka3yje Ha TO Ja je y Wapakucy CBetor Jopana JjamackHHa y 
Jepycasmmy moctojasia ukoHa boroposuue Opaute ca MasIuM XPHCTOM KO- 
ju Onarocusba 0Oema pyKama; OHa je IIpeHeTa y UPKBY Kpaj H3Bopa H OLaTIe 
y IX Bexy y Buiaxepue; To 0u Ousa UcTa OHA HKOHa 3a Kojy [loppuporenur 
Kaxke Ja je Ousia OF, cpeOpa Hi Ja ce Halla3HJia H3Hay (Ppujasle y BeIMKO] CasIH 
ca kyniosiom. B. Munanosuh (O d@pecyu na yaasy y Bozopoduauny ypKey, 
148-149) cknona je 4a MpHxBaTH IpeTHocTaBKy 110 KOjoj ce HOMeHyTa 
ukoHa y BilaxepHama paHuje Hasla3vuia y CBeTHJIMLITy Of u3Bopa. H. Te- 
TepjaTukos (Teteriatnikov, The image of the Virgin Zoodochos Pege, 
229-233) pa3smatpa cymuHocT Tor Tua boropozuue u BraxepHutuce u 
yuyhyje Ha Iloppuporenutos onuc pesbedbHe MepMepHe HKOHeE Majxke 
boxje opante Ha 4HjHM cy Ce WakaMa Hasla3HJIM OTBOPH H3 KOjHX je HCTH- 
asia BOJla, CMellTeHe y XarMja3MH MaHacTHpa y BilaxepHama; lIpemMa e- 
HOM MHWJbewy, Moryhe je Jia je cm4Ha MpeycTBa MocTojasia y KpHIITH Ma- 
Hactupa ,,o0 UsBopa™. 

91 JI. Manac (H @eotéKos Zwoddyxog mnyH, 205, 206) u3HocH Mn- 
UlJbebbe a TAKBA HKOHA HUje MOCTOJasia y WapHrpaycCKoM MaHacTHpy, OJI- 
HOCHO {a HHje MOcTOjaoO KOHKpeTaH HkKOHOrpadcKu Tun boropoxwunHe 
ukoue, 10K je A.-M. Tan6ort (Talbot, Epigrams, 141-146) yxa3ana Ha To Ja 
je Manojso Oust y cBojuM enurpamuma onHcao pa3iM4uHTe rpeyctape Maj- 
Ke boxkje y TOM CBeTHJIMUITY, Kao H IipecTaBe Ha IIpeMeTHMa KOjH Cy T10- 
KylabaH Y 3HaK 3aXBaJIHOCTH 300r HcleJberba. KosiKo je HaMa M03HaTO, 
Meby 4yOTBOpHUM HKOHaMa boroposue, TOKO OpojHHM y TpaBociaB- 
HOM CBeTY, HHKajja ce He HaBOJM HKOHA Majxke boxje koja Ou Ha OusIO Ka- 
KaB Hadi Ona Be3aHa 3a YyOTBOpHO CBeTHIMMTe HOKpaj Lapurpaya. Y 
Be3H C THM HMTawem Cf. X. Cromuh, [[pasocaaenu ceeitiaunur, I, beorpay 
1989, 952-955, rye cy noOpojaHe 4yfoTBOpHe ukOHe boropoyuue Koje ce 
WaHac mpocuaBJbajy (HMa HX BHLIe OJ, {Be CTOTHHE). 

92 Cf. Talbot, Epigrams, 137 uuan. 13; eadem, Yydomeopuoie obpa- 
3b1, 119-120; eadem, Two Accounts, 610; Teteriatnikov, The image of the 
Virgin Zoodochos Pege, 225-226; Etzeoglu, The cult, 240-241; Mamac, ‘H 


Crapony6ues T.: Kyi Bozopoduye Z@od6x0G MNYT U reEez06 Odjexk y CAuKapciliey y 0oba Tlaneonoza 


Cyzehu npema noyaluMa 43 O4YyYBaHHXx TMcaHux H3Bopa, Be- 
pOBaTHO je Ta CJIMKa HacTasia TOKOM OOHOBe Tipesy3eTe Hermlo- 
cpe7HO HakKoH wiTo ce 1306. roquHe, Nox TexHHOM OpojHux 
XOO4ACHHKA KOjJ Cy HUWIM y KpHTy, CTeMeHHLITe ypylIH10 
(cTyO KojH je OO TOcTaBJbeH Ja IpHApKaBa OasrycTpayly m0- 
IIYCTHO je, IIpesIOMHO ce y oem Jesy u mao). Mehytum, y 
KOJIHKO] je MepH H3Iey MIpecTaBe WTO ce Hasla3Hia y KYHOJIM 
HajJl H3BOPOM 4yOTBOPHE Boe yTHUAO Ha yOOMYABakbe Moje- 
T{MHUX KaCHHjx TIpvka3a JjJaHac Huje Moryhe Hoy3qaHo yTBp- 
muTH. Y cBaKoM cylyyajy, Ha OCHOBy Ca4yBaHux TpecTaBa, 
tipahenux pasHOopodHuM JjeTasbuMa, jacHo Ce 3arlarKa Ja, OCHM 
y llorsieqy cTaBa MOJIMTeJbKe, HHje OuIO CTporux TpaBuia O 
TOME Kako Ou Tpebaso crMKaTH boropoyuuy opora THA Koja 
Ou OvsIa 3aCHOBaHa Ha 3riesy MO3ankKa Haji arja3MoM. 


UctpaxkuBatbe OKOJIHOCTH Koje cy MOrie Ja yTH4y Ha 
nojapy cuuKa boropoguue Tuna Zwoddxog Mnyn Hanqaxny- 
THX KYJITOM LITO Ce LIMpHo v3 CaBHOr WapurpaycKor cBeTH- 
suuta y 100a Haneonora yiyhyje Ha To ja cy TOKOBH HocTe- 
TIeHOr yMO3HaBatba Ca HCICIHTeJbCKHM KYJITOM Mely BepHu- 
Ma, C jeflHe cTpaHe, u yBoherba cily2KOe y pa3ssIM4HTHM UC- 
TOYHOXpHuthaHcKHM UpKBamMa, C pyre cTpaHe, Ons pa3sH- 
quTn. Ilojapa mpeazcTaBe noBe3aHe ca ofpeheHuM 4yOTBOp- 
HUM CBCTHIMIITeM HUje Mopalia a 3Ha4dH Ja je HeTOBo TIpo- 
culaBJbakbe OvJI0 mpuxBaheHo y UpKBeHUM KpyroBuna, Beh je 
y TOM Hloreyy Moria OTH 3Ha4ajHa U CylaBa KOJY je KyJITHO 
MECTO CTeKJIO y HapOHO) WOOo*HOCTH. Kako yKa3yjy HaT- 
uucH Koju Boropoguuy onpehyjy Kao 7 Zwoddyxoc IIny%, je- 
TMHO cy y PoMejcKoM WapcTBy, HW TO y Haj3Ha4ajHHjuM cpe- 
MuuiTHMa kao wiTo cy Lapurpay u Muctpa, nojequHe uper- 


cTaBe 3aCHTrypHO HacTasle NO HemocpeqHUM yiliuyajem cAy- 
acoe.-* la mM je y PyCKMM 3eMJbaMa MOCTHMaj 3a MojaBy 
ipeyctape boropoguue Tua KOjH pasMaTpaMo TloTeKao 13 
HCTOr H3BOpa WIN je 1aK OuO OAjeK IpH4a Koje cy ca coOoM 
TOHOCHIIM XOfo"acHuuM, Huje Moryhe pehu mpe Ho ITO ce 
TIpoy4e cTapH pyCKH pyKOMMcH WeHTHKOCTapa. YTHIaj HOBO- 
yCTaHOBJbeHe CiryxKOe Huje MOrao TocTojaTH y cpesHOBe- 
KOBHO] CpOuju NOnITO je Huje OuIO y CTapuM CpricKMM IBeT- 
HUM TpHowuMa. Y cplicKoj cpeqHHu jeqMHO Ou ce Morao TI0- 
jaBuTH oOpa3s Kyiia 4yAOTBOPHOr CBeTHIMIMITAa LITO Ce LIH- 
puo u3 Llapurpaga, Moxa u 43 Bese Jlaspe Ha CBerToj ro- 
pu, a onpeheny ynory y mpuxBaTay ukKOHOrpadcKor Tuna 
Morsia je HMaTH uM KcaHnTonysoBa MWoxBasIHa TecMa, HaKOH 
LITO je WpeBeyeHa Ha CplICKOCJIOBCHCKH je3HK. 


Oeot6Kos Z@oddxog mNy7}, 206 (Ilanac w3HOCH MuMUbere Ja je MpeycTapa 
Boropoyuie ca JeTeTOM y KyHOJIM Hall (PHjasIOM yTHIasia Ha CTBapakbe pa3- 
BHJjeHOr HKOHOrpadcKor THMAa; OH Ce Hajiipe orsieya Ha IpeycTaBu y CBeTHM 
Teoyopuma y Muctpu; uct ayTop cMatTpa Jia je eH pedleKc Ha BOM MOJ- 
cTakaO CTBaparbe yoOuYajeHOr NO3HOr THIMa TpescTaBe KOJjH je HaCTaO Kao 
TIO, TEOMOWKUX pasMaTpakha y y4eHHM KpyroBuma Llapurpaya Kayla je 
ycTaHOBJbeH T1pa3HHK). Iloycehamo ua To a cy, c Apyre crpaue, y OpojHuM 
cTHxoBuMa Manojia Drsia oeBaHH CJIMKe Hi TIpeyIMeTH Ca lIpeycTaBama bo- 
ropoguue pasim4HTux TunoBa (cf. Talbot, Epigrams, 141-161). 

93 Teteriatnikov, The image of the Virgin Zoodochos Pege, 227, 228. 

94'Y Pomejckom wapcTBy, 13 eroxe Ilaneosora, cavyBaHu cy camo 
lIpHMepH lIpeyctasa y Llapurpany u Mucrtpu, u TO y clOMeHHIMMa KOjH cy 
OvsIM OIMCKO Be3aHH 3a LapcKy MopoyHuy. To HaBOM Ha pa3MHWbakbe Ja 
je ciy2kOa mocTeneHo yla3vsia y Oorociy2xKeme H y OOacTHMa BacesbeH- 
CKe UpKBe, OHa Kayja Ou Opehenu xpam pHOaBHo WIM JOOMO HOBe KEbH- 
re. M3 ucror pa3ora TpeOasio On pasMOTpHTH yslory WapcKe MopoyHLe He 
camo y oOHOBH cBeTHIMUITA, Beh Hy yCTaHOBJbeHby HOBOF Ipa3HUKa, OJ{HO- 
CHO y WWMpery KylITa i Ciry2KOe. 
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The cult of the Virgin Zwoddyx0g ny and its reflection 
in the painting of the Palaiologan era 


Tatjana Starodubcev 


The depictions of the Virgin, whose appearance indi- 
cates that they were created under the influence of the cult in 
the shrine near Constantinople which as time passed ac- 
quired the name of ZwoSdxoc¢ nny (Life-receiving Source) 
drew attention in scientific circles long ago. In the light of 
what has been learned from new researches, it emerges that 
this group of presentations of the Virgin, painted in the 
Palaiologan era, consists only of a few preserved examples. 
They are found in the narthex of the Church of the Virgin 
Hodegetria (Aphendiko) in the Brontocheion monastery in 
Mistra dated to between 1313 and 1322 (Fig. 1), in the 
arcosolium of the grave of despotes Demetrios in the inner 
narthex of the Chora monastery in Constantinople from 
around 1340 (Fig. 2), in the narthex of the Church of the 
Archangel Michael in Lesnovo dating from 1349 (Fig. 3) and 
the narthex of the Church of the Ascension in Ravanica from 
around 1387 (Fig. 4), on the western wall of the Church of 
the Dormition in Volotovo near Novgorod, from 1363 to 
around 1390 (Fig. 5), and in the altar of the south-eastern 
parekklesion of the Church of Sts. Theodore in the 
Brontocheion monastery in Mistra, dated to around 1400 
(Fig. 6). 

Thanks to the preserved written sources, a fairly large 
amount of data exists about the long history of the site of this 
Virgin's cult, which was located outside the walls of Con- 
stantinople. The shrine of the Virgin of the Source (tic 
OeotdKov tig Mnyijs), as it was originally called, came into 
being as long ago as the fifth or sixth century. Its fame spread 
as a result of the numerous cures that occurred throughout 
the centuries, at the source of this miraculous water spring 
above which a special underground room had been erected. 

Although located outside the city walls, it was never- 
theless regularly visited and there was even an imperial pal- 
ace where the emperors stayed with their suites, at least once 
a year, to celebrate the feast of the Ascension. Constantine 
VII Porphyrogennetos (913-959) gives an account of this, 
describing how the emperor and the patriarch officially cele- 
brated the feast of Ascension. Later authors record that in 
967, the basileus Nikephoros II Phokas (963-969), as was 
the custom, spent this feast day in the church of Pege (Leo 
the Deacon in the second half of the tenth century, John 
Skylitzes in the second half of the eleventh century, 
Georgios Kedrenos at the end of the eleventh or beginning of 
the twelfth century and, a little differently, John Zonaras in 
the first half of the twelfth century). 

However, the shrine obtained a service dedicated to 
the cult fostered here and devoted to the renewal of the 
Church of the Virgin Z@o8déyo¢ nny and the miracles that 


118 occurred here, much later. The feast that was celebrated on 


the first Friday after Easter, was not established until the first 
decades of the fourteenth century. The author of the 
akolouthia was Nikephoros Kallistos Xanthopoulos (around 
1265 to around 1335), an historian, author and poet from the 
Byzantine capital, whose works are the most significant 
source for the history of the monastery and description of the 
properties of its miraculous waters. 

Xanthopoulos gave a detailed account about the foun- 
dation of the shrine and the emperors who renewed it, and 
that is why the question that arises as to how the newly estab- 
lished feast day was celebrated in the Byzantine capital. In 
his account, written during the joint rule of the emperors 
John V_ Palaiologos and John VI Kantakouzenos 
(1347-1354), Pseudo-Kodinos described the festivities that 
took place on the fifth day after Easter and recounted that 
then, the patriarch arrived at the palace with his suite, and 
that the most senior state and ecclesiastical dignitaries came 
to pay tribute to the emperor and the patriarch. 

There is no record that the feast of the Mother of God 
Zmod6xo0g my was celebrated in the Constantinopolitan 
monastery of Pege in the mid-fourteenth century. Perhaps 
the reason was that in 1329, the emperor Andronikos III 
Palaiologos handed over the monastery to the ecumenical 
patriarch Isaiah and, after the patriarch's death in 1332, it be- 
came a metochion of the Great Lavra on Mount Athos. Thus, 
the cult of the Virgin Zwo5d6xo0¢ mnyn could spread further 
both from Constantinople and through the Great Lavra. That 
is why the questions arise as to how the cult of the shrine and 
the akolouthia dedicated to it spread in the eastern Christian 
world where the service was not performed in the Greek lan- 
guage, and how they influenced the formation of a specific 
image of the Virgin. 

Only two of the enumerated presentations from 
Palaiologan times have inscriptions designating the Virgin in 
the way she was celebrated in the akolouthia of the feast, 
Zmo56xo0c IIny. They are examples that are found in the 
churches erected in the Byzantine Empire. The first was in 
the Church of the Virgin Aphendiko in Mistra, the endow- 
ment of the hegoumenos Pachomios, who bore the title of the 
great protosynkellos and archimandrite of the Peloponnesos. 
This man enjoyed the outstanding confidence of the 
Byzantine emperor Andronikos II Palaiologos, who issued 
three charters to his koinobion, labelled it as imperial (Figs. 
1-7). The second was in the Chora monastery in Constanti- 
nople and is located above the grave of the despotes 
Demetrios, the youngest son of the then deceased emperor 
Andronikos II Palaiologos (Figs. 2, 8). In the churches in 
Serbia, the images of the Virgin are accompanied by other in- 
scriptions. In the Church of the Archangel Michael in 
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Lesnovo, the endowment of a high-ranking nobleman, Jovan 
Oliver, the narthex of which was erected after it had become 
the seat of the newly established Zletovo Bishopric, she is la- 
belled as the Virgin the Source of Life (Fig. 3, 9). In the 
narthex of the Church of the Ascension in the Ravanica mon- 
astery, the funerary church of Prince Lazar, next to the image 
of the Virgin one reads the words the Mother of God 
Life-bearing Source (Figs. 4, 10). On the other hand, two ex- 
amples have been preserved, on which it is impossible to dis- 
tinguish any traces of an inscription, but one should not ex- 
clude the possibility that particular epithets of the Virgin 
were inscribed on those presentations. That is the case in the 
Church of the Dormition in Volotovo near Novgorod, which 
was painted through the efforts of the archbishop Alexios 
(Fig. 5), and in the altar of the parekklesion of the Church of 
Sts. Theodore in Mistra, painted through the efforts of un- 
identified secular dignitaries (Fig. 6). 

That is why we should return to the question of how 
the cult of the shrine and the akolouthia dedicated to it spread 
in the regions of the eastern Christian world where the liturgy 
was not performed in the Greek language. The knowledge 
about the miraculous properties of its source certainly ex- 
isted but, apparently, it took a long time before the new office 
was translated. At least, that is the testimony in the Ser- 
bian-Slavonic manuscripts of the pentekostaria copied dur- 
ing the fourteenth and fifteenth centuries, as well as the 
pentikostarion published by Camillo Zanetti, in the printing 
house of Stefan of Skadar, in 1563, in which the office for 
this feast did not exist. The miraculous cult of the shrine was 
probably well known in Serbia, but the akolouthia was not 
entered in the pentekostaria of the Serbian Church. 

In contrast to the official Church, which needed time to 
accept the new akolouthia, it appears that the piety of the 
common folk was different. The cult was well-known in the 
Serbian lands, thanks to the stories of travellers to Byzan- 
tium. But, not only that. In 1381/1382, a hymn of 
Xanthopoulos, celebrating the Mother of God as Cmoddye 
Ovtog ny}, was translated into the Serbian-Slavonic 
language. A manuscript miscellany from the end of the six- 
teenth century contains the sole preserved specimen of the 


copy of this hymn. It was translated by the monk Makarije 
who, one supposes, could be identified with a homonymous 
Serbian scribe who worked on the Holy Mount at that time. 

The question is whether a model existed that would 
have determined the appearance of the pictures of the Virgin 
linked with the cult of her shrine. The diversity of the pre- 
served presentations originating from the Palaiologan era in- 
dicates either that there was no defined scheme based on an 
icon-model that existed in the shrine for presentations of the 
Virgin of this type, or that in this Jocus sanctus there were 
several especially revered images of different appearances. 
On the other hand, since the Virgin was regularly depicted as 
orans and as a spring-well or water was always included, ex- 
cept in Ravanica, it may be that the composition of a picture, 
at least indirectly, was influenced by the mosaic presentation 
of the Mother God with the Christ Child in the dome of the 
crypt that was mirrored in the miraculous water spring, de- 
scribed by Xanthopoulos, and which, with good reason, is as- 
sumed to have been created in the time of Andronikos II 
Palaiologos. However, it is impossible to reliably establish 
the degree to which the presentation located in the dome 
above the source of the miraculous water influenced the 
formation of the appearance of certain later presentations. 

This research of the circumstances that could have cre- 
ated the images of the Virgin related to the Constantino- 
politan monastery of Pege. It demonstrates that the fame a /o- 
cus sanctus acquired in the piety of the common people could 
have significantly influenced the choice of such images. As 
the inscriptions that define the Virgin as } Zwoddxoc Mnyh 
demonstrate, only in the Byzantine Empire, in the most impor- 
tant centres such as Constantinople and Mistra, were certain 
presentations definitely painted under the direct influence of 
the akolouthia. The influence of a newly established 
akolouthia could not have existed in Serbia at that time be- 
cause the service did not exist in the pentekostaria of its 
Church. Only the reflection of the cult of the miraculous shrine 
of Pege could have occurred in the Serbian lands, and, after 
the hymn of Xanthopoulos had been translated, later, its influ- 
ence on the iconography of the Serbian painting was also 
possible. 
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